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Abstract

London is the capital of the United Kingdom. In the days when late Qing
Dynasty travelers visited London, of the Great Britain was at its peak.
Travelers included foreign officials (Bin Chun 5##%, Zhang Deyi 7k 1 %
and ZhiGang % N!) and private travelers (Wang Tao F #%) visited in 1866
and foreign officials (Guo Songtao ¥ & # and Xue Fucheng B &
A% )visited after 1870s. Most of these Chinese travelers emphasize the
positive image of London in their works. Indeed, London is described as
an ideal city in terms of both internal and external. The late travelers
gradually deepened their understanding and began to describe the
inherent problems of the city. These negative impressions reflected their
ambivalence. This article aims to discuss the image of London in the
travel notes and poems of overseas travelers in the late Qing Dynasty.
Specifically, we explored the gaze and imagination of the western society
by China in the late Qing Dynasty based on views and representation
strategies of the same city by different travelers.

Keywords
Wang Tao, London, travel notes, poem, Zhang Zuyi.
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Abstract

We, the international scholars of Chinese Studies, apologize for two
main misinterpretations of China. 1. The master narrative of Jesuits and
others who tried to proof the Western Christian god in ancient Chinese
texts. As a tool, they used a distortion of the Chinese texts by manipulated
translation. 2. The master narrative of the stagnation of China, sometimes
claimed to be inherent and systemic, often reasoned with Confucianism.
This narrative was a dogma for 150 years between 1830 and 1980. The
disruptive economic development since 1978 has proven this narrative
wrong, Confucianism is seen as one reason for the economic miracle. 3.
The master narrative of the Great Proletarian Cultural Revolution as a
successful Communist reform. During the 1970s, Western sinologists
abandoned basic principles of neutrality, distance and fact-seeking and,
based on propaganda, enthusiastically celebrated the Cultural Revolution
and became dedicated followers of Mao Zedong, holding up the Little
Red Book. The readiness to believe in the Chinese propaganda was partly
motivated by the wish to idealize China into a model which could show
the way for a reform of Western societies.

—. L¥EFHE
ANERZRHABINER, X5 8 AT R K.

EAFHELT —EMBERAMTROFER. EHE, K

WRHANZIANESARRE, HARKEROZEH K

32



HIEBEFETRFEEE, XABENGHE, REALREA
THEBEBE, 4%, RARRLAAHREBAE XK, XZ
BriE “RE#H” BEHBHNFT . I TARSZHALAR
HEEFWRE, BREUEIT B, T HREN MRk
HE O RN FE R B QER), REBER
HFFLE, BRI THNER, WRIFEA T8 %
F, XEHFEUEBMAATN T o, B E L E R
FREANNEFEE AR, AT 20HHNTEEXNL,
EFE, HEAH, AAEF L —HRFEF EFHA,
BT —MERENEG. BRESLE FFELFERAA,
EBILTEk, EMNFKKALREL T EOHENELEERE
. A1 R DA S 664 F 37 H 2o & M (T8 3k b
MERAERE. A, REEAAIAREEN LS £, B
ERGEH, oA KEURZELTRF T LHXF
kEM AR, FEITNAKKUFTKIGT . A, HEH
HRELFFNRAFES, AMITRTEHRELEEMAIN
ER. XFHT £ (Shangdi) HIHEAZ##H X (Tian)
BT, HEWMENERD “RT7. “Ra” FAREH
REET AEN. REFEHEFHER, E5KMNAERK
— %, PENWHNEMARFTEALBRXAEL RSN L
B FR . R RFRINEE T T NS 3] — 0 E
T, —WHEANHLT RENMA, TL EFSAZ|AH
FAE, MEETAXERARAFEEHER, XLPq)
EHRBTHAUE, FEINFAANBAEZ R X
MsE s AMTES . ERIN, RASREGZEEF Y22
B, BHE. AR EH. THHIK K,
HTRHEFERETEMNME, USRI FIEN

33



RIF AL, & H 2 B IR S A B O R
HUBRNRUAZG R EFH X REARY KMWATEH
L, HF —HERLTREFEHFZIAMNE + EHZH
B 3 R A AR R R, R (177 £ T — 7 ANl
M, BRERNEEF AR L, RN RERFHRKE
REFET . BT EFHEEME KT HIH—FF
FH, AT ARINANDNE T EFE KT FKILE,
TREFHR EFEFELFAE. FHit, £0(1RFHEW
XAF, MilEH., WFPMEETZEXCKR, —PMREW
BlFE& (EEZ), MAIlH dey 7 XFE, DHEREER
EHFAEFEEFE,

RaFE—NMERER, WM AREE F ERIEF
WEM AT LRI R A E . XA A B 7 50E B %
JR A A BB ERAT O A N AL T E AR .
W (EEL) WEERAUER AT KR, TAE A
Titit. REET, WROERE, WEFTHRE st
R, RAEERFPEXAFEARNEER L FHIEE. R
g, AR, —EFEHRLE. B (WEEE KE
WHD MRFR (WRRRAN-EE) Fm T4+ B
“ROBABBERRMA BTN ER S, TREEIRW,
AR FZR, RATH AN 0 £ X897 KX mF E K
B RMNAFLRLEFEFFNERYERA7 M
B4R o

BT s e & 7= £ R 1, B4k & 3F F AR R,
FHHERmE, EEHAURKT . A, FHOKE BT,
Bl ol 2 X RN B LS FEEG T K5 (L5, #E.
HEMERE, wRASMIARM) FFHI A RNy FR 4
FERE AT, HMWER E#HATT RS, R, x5k
B F I WRET .

34



EREKAF, BRAEWREBAETRNR. £ RN
FiEd, AWM ANZE T HHEEEXNHA. EF
E, 1912 #FETFERERFML AL, B RHENHF
FEARAZHBR LR ENAE LEXL DR FEEN,
FH=HTFHMe S HEUTZ BN EZAERRTEEH. A
FaER, KN—BEaXEHESR, MFEZZEHHLEER
5, dHH. EHRFEAEIANEH LT ERANTEE.

Z. EWHEE
Efr ExirrENFEHEEEEEALFE (FERNE
B) FKENFE (FdH. Ew) ZE LB,
KUK, BAXFEF—EFFTEREE AT
HEFCHERENTIR, AT, B 1978 FLUk, FE
BIHETHBHENEFLE, AT XM ENSER. I
T, BARFROARRENEBBE T B W R FL,
WAETHRXFROTANEL TG L8R, LA RAFHX
—BRM P EX TR EXHS, SRERATHZR, W
EXRAELE, BRET —MRFNNE.
NEFFEIRECTENRET A, LEHFT B4
R, ot P EA N — @ wEE., REMEKE T L
BEERALTAAT ZE2EN, BT E#HA A EEHT
fE e (Weltgeist) FYMM#689 &K— B, T A8 AR U 2 T 3%
b 3T o ] B HE T D e B Ak AR I B A Am DL T,
HILMFRERAE2KOUNEHNELEIAT —MHEK
A, REEREX —NBEFE LIRS E. A, &
V77 £0R B 48 By o RO B ET R B DA BB VE B R T At
(F E R HEEFEA S S AT T RN A R x 40
RRET R,

35



=, ZIRAWEFRXER
BUARFMFARAB AV A RNFRER 9 TR,

REAETHENME, EE2THFMAFEMFANEREN,

Flan HAT I F XM EERRER, HEZLBERWM.

REFEFMFERLWHRFHZFKEFEHEANFH
ATRFEENAAALTE, Mg A ETSE
T E, URESRENAFRFER.

120 A 60 FRK, L7 & A £ XAk 5 2|3
R, FEZEREXRFHEAT K, TLEERT RFNA
B, RETEERENFREANFRBEFEREFNTFEH,
ILEFAREHZRTHEAFLEE W RNR TR
TREMERANEHUTAEXNSE . RA/ZHE, ALH
WEAETATWAT RS E AT ERA”, FHhHL
IR A ATEY R LA SE I A P R AL

EIRTE W FRXEFRXCRE T RIABT I A X
WARER"HER. Flwm, £ 1961 F, EEILE R HE
R EE QG RER) F F R B 5 AR
BREREEREEF R FHE— 7. BEXFRNIM A
W7 S RAE 1970 A R e — T DU AR BV (EE . <[
FALE 1961 £, UETRIE KM T (BRER) &
ATIEEN—iE. REREEAETA LSRG, T 1964 F
BRER. FHEERESTH (LEH) AFEIRT
T 740CH, UBELARFAHR —AR. EELRRTHHA,

1 Carl Schmitt & /R-# K #. Theorie des Partisanen. Zwischenbemerkung zum
Begriff des Politischen (S iIKE® . X TRIEMARIER L) . M4 Berlin:
Duncker & Humblot, 1963 4,

2 Joachim Schickel, Gespriche mit Carl Schmitt. ##k: Merve-Verlag, 1993 4,
%97,

36



Bl 1966 % 1971 4, C RN ER AW FFE, LL30 £
ESER, HEH2100 2 ANEFK, #iT 1012k, E 1966
EPk, (UEH) EEEIMEHRHELREEETTE,
1B RKILRT 1967 F 8 A KA T R (FEHR),
BrRTERWEIXNFHE, XERTZERBAET S
W R WRAT

I, SIMAFHEBREERT —AEIZEXE, CXT
W AR FERAER RS TE 1960-70 5K 4o fe 5 % Fo 4]
WEEN., ¥, ZEOHFLTBLEHILRKT £ 1960 FK
BEELIER MBS FPNEERNIET TN,
1965 4, WHT « AL AT « B AT AR T #F] (RAD
(Kursbuch), JUFZF|—ZZAT, EANT 1960 FREHHWLZE
KEEHF . ZFH—ERFEENETEXRTEZL —. EEEFF
R - PEADAEZGEAENE _HFRA “NFENNAFTH TR
B W R REEANME LKA R AN “F ERAM
ME” WXEEEERETXUAEGHFERRNE AR, &+

Dominic Sachsenmeier, “Little Red Book,” "4L ¥ ", The Palgrave Dictionary
of Transnational History W8 /"# & * ¥ B # 14 #£), AkiraIriye 77 Pierre-Yves
Saunier 4% % . Houndsmill: Palgrave-MacMillan 2010, pp. 686-687.
4 Mao’s Little Red Book: a Global History (EF KM /NIH: 23 E),
Alexander C Cook 4%, SI#F A HRAE, 299 T, 2014 £ 3 A 6 H,
https://heiup.uni-
heidelberg.de/journals/index.php/transcultural/article/view/9072/3106.
Henning Marmulla, “Das Kursbuch. Nationale Zeitschrift, internationale
Kommunikation, transnationale Offentlichkeit,” A&, E XA, EFRE .
i T €. Handbuch 1968. Zur Kultur- und Mediengeschichte der
Studentenbewegung, ed. Martin Klimke and Joachim Scharloth (Stuttgart: J.B.
Metzler, 2007), 37-47.
7 Joan Robinson #%-%Z % #. “Von China aus gesehen” ( . F & & # # ),
Kursbuch 2 (1965): 83-102.
Jan Myrdal, "Erzéhlungen aus einem chinesischen Dorf, " Kursbuch 6 (1966):
40-72; Jan Myrdal, "Erzdhlungen aus einem chinesischen Dorf, " Kursbuch 23
(1971): 145-65. % W.: Jan Myrdal, { — M F E N E WM &) (4 4:
Random House, 1965 %),

37



N, BE T ERRT XMAEGHNE RV SEL B ER
TR XL WES EET RN, BHAKX
e BHRAEBEXUAEGHELTEREERNEN. £—F
KENTETHXES, AFFE - FRRERFTEREEXEEY
TREXBRENESESAE., o R T BN LA FTE, NilalE
HERFEARGNFRAEABFENRAF Fo, BRI RFEERIE. I
T, AT FHAENAE, FRRAE R ARG T LGatE
EHANARZEERERAR, sF 2 AEBETEANILFERLXPT £
EXRBREAE, A FRELFTHN “EEER®T” WEANR, Bx
AR K7 BT B B9K-Gruppen (K4 4H, KZKursbuch® 455 ), «LL R ¥
HUENRABW S F. £F T WY, BRRBH T EEN

9 Peter Schneider, "Die Phantasie im Spitkapitalismus und die Kulturrevolution,
" Kursbuch 16 (1969): 1-37,

10 Joachim Schickel #7[7 # #-7E 7 /R, (F EWMIEH. BFEREXHAES),
Kursbuch 9 (1967): 45-129,

WAEAR P, KATIGH "% "— 17 £ Kathrin Fahlenbrach £ [ 4 # &35 21 B 470
Wik s B BT T B9 € X . % W Kathrin Fahlenbrach, Protestinszenierungen.
Visuelle Kommunikation und kollektive Identititen in Protestbewegungen
(Wiesbaden: Westdt. Verlag, 2002), 160.

12 Cf. Laura K. Diehl, "Die Konjunktur von Mao-Images in der bundesdeutschen
‘68er’-Bewegung," in  Kulturrevolution als Vorbild? Maoismen im
deutschsprachigen Raum, ed. Sebastian Gehrig, Barbara Mittler, and Felix
Wembheuer (Frankfurt am Main: Peter Lang, 2008), 179-201.

13 Sebastian Gehrig, "X|VEH K FR". “Zwischen uns und dem Feind einen klaren
Trennungsstrich ziehen. Linksterroristische Gruppen und maoistische Ideologie in
der Bundesrepublik der 1960er und 1970er Jahre," in Kulturrevolution als Vorbild?
Maoismen im deutschsprachigen Raum, ed. Sebastian Gehrig, Barbara Mittler,
Felix Wemheuer (Frankfurt am Main: Peter Lang, 2008), 153-77; Sebastian Gehrig,
"Sympathising Subcultures? The Milieus of West German Terrorism,” 75 42 %
F XMW H &, Between Prague Spring and French May: Opposition and Revolt in
Europe, 1960-1980 {fi{r# 2 & 5% E LA : 1960-1980 Bl a9 K x5
# L), Martin Klimke, Joachim Scharloth, and Jacco Pekelder & T -® Ak 7. 4
T o 4 & 4 o B BE-(R 8 R B %% (4149/4 7% : Berghahn Books, 2011 4),
233-250 W,

14 Andreas Kiihn, Stalins Enkel, Maos S6hne. Die Lebenswelt der K-Gruppen in der
Bundesrepublik der 70er Jahre 1 K I3 F, FF KR8 JLF (Frankfurt am
Main: Campus, 2005), 111-114.

38



“SRELT WHSTHRTN “BRERKT”, FEANEHH
W RA K, FRALWEFFRT EN—LEEFELE. £
A—REICHERE, AL T XhAEGHETH, HLEHRY
FHEXUHERARFHRBT NEE. =

N AEH e R ERENEERNEE TN LEFET
1Ko

Ny HEEF T FRETEAFNERN R, AT
FRENKNAFR, REXEZZREMAFE. 0@
RT EERBRN XA EBFNEL T A

[RAZ] AR “BHERANETH - RHEHERT
e "EEL, FRAMWHEHRNEREB LT EME
&, NEEmRL FHRLEH L ET FARENRI A
BEEXSTRTEWES, BoH F/RAEREENE
BEREXCERWEN EERETNREHER, FXLEAER
ABE L REXFF 8 — 4o

MrHENFERZ- B (ZHFR-HE2EEGTSH
Wi FRNTFHE) EBEXEXR/RATAZANAERZL G
MAMERILERHEL, F4£ 2008 F, A H T

15 Joachim Schickel #7 [ % #-# 7 /K. “China 1970: Die Selbsterziehung der
Massen oder Die Pidagogik revolutionieren” 1970 489 ¥ [E Kursbuch 24 (1971):
181-98.

16 Joachim Schickel #j [7] # #8-7 % /K. Die Mobilisierung der Massen. Chinas
ununterbrochene Revolution (Ft X1z R). FEMEF=WN R EH) (KR E:
List, 1971 4 ); Joachim Schickel # [ % #-# 7% /X China in der Welt. Ein
aufenpolitisches Dosier {17 # # 4 E) (Munich: Hanser, 1973); Joachim
Schickel, Grole Mauer, grofle Methode. Anndherungen an China (Klett: Stuttgart,
1968); Joachim Schickel (ed.), Guerilleros, Partisanen. Theorie und Praxis ¥ it 5
T (ERE: Hanser, 1970 4).

7 Gray, John. “How the West embraced Chairman Mao’s Little Red Book” ¥ 7 #n
F#EZTEERN/NLE Y. The Statesman K& X (2014 £ 5 A 23 H)
https://www.newstatesman.com/culture/2014/05/how-west-embraced-chairman-

mao-s-little-red-book.
39



EREFRBBUABRFSWERG RO EKZ—"TE %,
BMAHENERR TGRS RN RE. NEMHAE XK,
AR AR T B - B KR R E B B U AN
Wetk, B EEELZE - ANLTREE, BHE 1980
£, AAWEENHHELS FRUNEHWIETEAR T AT
FHiEL: “FEHAENR. . AELE. . BRITEREER. "&
IANAEERT, BHMEWRFILFREEM TN,

SARE- TN BANERT BEXAERAMFE
Hir KT ME iz “ERAF, BEXREF AL
EREIE., —BRABALTA (LEH) KIEAMITHN
WE. " 1968-1973 8], HERHTHBEHEELREZ N
BRANREENE, BEEARFNWRBAERNH, EH
EF, REFCBEAANABEEENEHECREF L EMA
AR T Lotto di Popolo Z 41,

BEMAL: R EFENIMHEH T EEAE E AN
Hit. "EF—NMEHTHEEE XN NF R —REE K
AMAE T A EMILEE, XKF¥EXRAWTE, EHiIAkE
Z FufR, 1% 20 #2260 A E U FE LI F B
EALTERRABEN -y, EERABRFHITK,
TR RE AN T = —F,

BELEMBBITFFAEE: “F2—BRNFENT 5 HEX
B, TAHLAKCEZREFEAS ANS LIEEHET
we, FERTvHLENKTH. XEEFRITERT €W
fTRBRT 19 2 EEHAH LI F EHEFINRH,
RUETHEBERRATHGERNE L EHR., EULKSY
X (aOEH) WRENEE A, REZEAFE XN 25E
GHNATETHARTHEIE. 2B - Hrgdagitit 7
ZHEREMTERNTE, EERENLEXFT, THEE
T (azH) AaFERTHEBE TH. ELMH T,
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WRTeaEHEEZRTE, HE. BiE. MARER LR A
B 7 “AE 20 A 60 FRAKNTEE, (LLEH) “FH A
AUTEATAZHNRYG, LEXIH TR ENRE
B, HEIRE, R mauEe, “2HTER
B EXE (BAREDR) ", EA—FRBEHEEXWN
Bd, ZHERABLFHFLELSXBWARR. B HIE
T ENERF AT ZMAEENTH, ZHT 1979
£2AME LT, —LAWHEEZ.

Yo E X — G RE T & RA R, &£
ERNEEZR—FERAEARXENBIETH.

AR, XHKREGLYTHN K10 FhE. BFLRD
RABE A VEAT TR AL 2 B T i E A 2 7 & E R T

AT, AR — R fo 2 A B F] R X B BRI K
BRHAREZNTH, MAELTETENNHRE AR,

EHWARREELEZNMAGEHNHR THEE. 4,
AT 7 e — AN e B, BRI B R A AR R AT R B
BaFE, RIMNMBATHEHE. SEFEXBRBEUEKEH
AN EGWEEMNADE, FTHRHAERE KXY —MNEZ
WER. Ril, YTRRAEZE—DPAAERANL, ML
AR RFWNENEER, —NMERANENTEERN, RAT
wEAHHER »ES5LR? PLEEENHFEREZARHOKE,
R E AW BT R R TEWIT 4 .
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Ny (FFEAZRL) FHF
EFh&: BKEHRE

Chinese Music in Dream of Fair to
Middling Women: Adaptation and
Misreading

T (HEMEAFAEEFR); hE (FPEAFSIEEFR

18

WE:

ERZE R REZFEER « WK E N LE (FFEA
ERL) £ “FIX. BRRTNR T BEHRS . AR TR K
FEEFRNEASRER S « 517 REEXR (FEFAR), £F
W hHE” EERAZEMRLARXR, FEEREREHE (B
KREK) FHARFBEN_ERE. @dqd ImSHEAR, uFf AKX
BoRAn b R SORZ B YR LA AT, W R ILFFA IR £ R B R R A
WAAXEBREREX “RUHE” “RELT” M “LTFTHE” B

By, %%, TENFREXFARACEREF; E, #IF, TENER
EXFERREE,
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RiZ. Msh, BRMEHRF XEAFH “RAEHE” FETE
FXURZ BB ot R, A HEF LRAARE A+ EMIRE,
AREEFHFES. EA N “HABILE” WHLE, (F¥
BAZRL) PHFEERAFRAHTRIA 8 “CAXFEN
WHKR”, Lt Ky EEERFEETE 20 LAWK EF
WER, AAREFALTFAHNE.

KW FER - Nk (FHEAZREL); FEFR; KE;

it

Abstract:

Samuel Beckett’s virgin novel Dream of Fair to Middling Women is “a
patchwork of quotations, allusions and meta-fiction”. Its allusions to
Chinese music are mostly inspirations from Louis Laloy’s La Musique
Chinoise. Of them, the legends of “Ling Lun Inventing Pitch Pipes and
the Twelve Liiliis” are ultimately the adaptation of a section of the ancient
Chinese encyclopedia Master Lii’s Historical Records. The contrastive
studies of the legends of Ling Lun and the phoenix and the story of
Confucius playing “cubs of jade” in Beckett’s English adaptation, Laloy’s
French adaptation and the Chinese source texts help discover and solve
previously unknown errors in those adaptations and relevant Western
scholarship. Besides, the contrastive study of the legends of Ling Lun in
the published Chinese translation of Beckett’s adaptation and the Chinese
source text reveals more defects and mistakes in the above two
adaptations and may lead to the most faithful Chinese back translation.

113

As some of Beckett’s “wild thoughts”, those allusions help draw not only
“the portrait of an artist as a young man”, but also a chart of the reception
of the legendary birth of Chinese music in West Europe in the early
twentieth century, thus they are worth studying in terms of scholarship

history.

Keywords: Samuel Beckett; Dream of Fair to Middling Women; Chinese
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music; adaptation; misreading

1969 1% N/RE 15 £ =2 /R L7 48 (Samuel Beckett,
1906—1989) £ “ & /K 2 ar LAk A o B A AR AE
SRR EEIRER" (B, 2017, W Z#A+F
XTI GX T FH T H 7, 142). EHMAKR=Z— ¥
BILE, MKW ERIERMEAAE, BHERAEZEMRE
AFEEERERB . MAEF X, HOEFHERF L
O P E sk, 1928 4 K £ 1930 A7 & B A 5 A X
WUTHAE, ek £ 7 FHiF AEE (Ezra Pound, 1885—1972)
EANMNFENERATTERA S E X, %k JF 77 8
(James Joyce, 1882—1941) % A H A% 4 1 9 € 1 F = &
e, 1932 4 2 AZ 6 A BREEKE ML LE (B
£ A £ F %) (Dream of Fair to Middling Women, 1992) #A
B, fETENEZERT TR EFHF R (Louis Laloy,
1874—1944) #y (+ EF %) (La Musique Chinoise, 1903)
fnEE W FRE RS (HA. Giles, 1845—1935) #y (F [F
SCHBA) (The Civilization of China, 1911) 7 4 =& ZHAt,
KAEXTFEERG FNERIRE M EH ALK LW DN
L, SEBEI N, —HABEEAZEXREES, — R
HEOENRBRXEHEFNAE,

H JEvE VU SE 5 5 T3 5 77 AR B X B0 F i 1 Al
B, AFBHAFFERBETRTRE. £H. ZEFHHNA
EEL. FTHFRAMARSE, LHEUSTHE LS HN
FRIEFEIERXAK, HHT RIRABEANREEERE
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AR, BEiTREN N AR E Af SR SCAR AT
b, #IE+FEXHh (REEFEFR ERNEETT
CLEHTTERREFNRFRZMZE, MXLEREoE gEH
T, frp KRS A+ LR LA KRB B AA B A 5 A
M RMNE. FLE, ITHEXFERNHES R KL BN
i, WA TETRERSEEZERXAR KL T
XBEXARNN AR =ZFHZ A ARREEREEN,
TXREUL=ZFRPXEAZHWBY ER, ZRE
ANk, fER. SREFFH R X EEH R E N
ﬁ BN RREANFREHRNE, B P
F AR F AR 20 ATV WO X MRS

—. A ReRE” EFRKRE

FwfHEaMERE A6ER 8 CEEER#NE
K FEE, BEFFY “HEIEE 4”7 (the Revolution of the
Word) # B = F Wl nH g “HliELR”
(Knowlson, 1996, Damned to Fame, 106), F (+F EF &)
FI—A0 MM =B FERE N —&, BEAHBAITET
AW ABFFEAZEL):

ERMNPF—AXTHEENIKE, EERITHTEE RS
Fo HG? OF 2 #H LAWK FE, R IFIRLE,

REWA, THHZERT—BEMT, RAAN, TF
ARE, ARZEMEFT SHE T ABMRE (£ MK
W) HEREEE., @A, REXE, BRGXF,

46




BERFAEF, REARXE+—F, SHATZETE.

®F *%, T’@%‘]’:fiéiﬁi/\, oA NERR. S E
MR, w2 Ee. KB, K#E. K4, Wik, HE.
FEE, M. RN, #E. LA, M. (Beckett, 1992,
Dream of Fair to Middling Women, 10)

T, RTERNINEREATIE TN ER EAEHANGE—
T, BrEFERANETFEREEL, FXHMEIERSE
REHWHE, F “EFBENALILENE T
(Beckett, 1992, Dream of Fair to Middling Women, Xi)

MM FTERHEAR & FNX— WA, T 7% H 8 ST
KL BT &, EAk4 (Daniel Albright) DLAix — ##
WREE 20 M BB MR EXF R, B “Nas
E& AT H B (Armold Schoenberg) T3 — /N 2 BT 4
+ 4 Y5 & B9+ Z 8 /F i = 7 CAlbright, 1999, Beckett as
Marsyas, 30), fhifix & “—Ax T HEHNKE” e
BEZAE, FEEANBRLEAERAYTERZRT E
T (B Z XKW w4s45 %) (The Grove Companion to
Samuel Beckett, 2004) =, [3 7 (C.J.Ackerley) #1 [ #&
#7# (Stanley Gontarsky) ##E 7 THEHHWER, ExEE
K B8 B 2 R 4P SUIR UK, DU AT 77 48 X
Z T RB A ., %4z (Sean Lawlor) FriE M 447 7 N %
Fexf (FEFR) fr (PEXH) MAXWENIA, LHE

BHEXAWR (B RAENK) MXRBENTEEE, RET IUTFMIREM
BB A . HEMMNLAE, EXHFWT TREMFT. TH.
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Tt T ol E “Zdh” (Kin music) (2006) 4 1E 4] /4
REH RN T H, £HF (£EFEF) (“Dortmunder”,
1932) fng —IH MK &/t (X3E) (Murphy, 1938)
B, NEAFHEERT “57 fn “Fd7, BE (FPrEA
EREL) FHARFRE. TN, “F (#)” 5 (FFEA
FREL) WARBRZFEN, HASA (Lidan Lin) £EET
Nrwaf “FEFREIMEHEX” WAEEE (Lin,
2010, Globalization and Post-Orientalism, 281), #&H#&H X T
“MaFrERkBE D RALEFHMAFTEF RS X UK E
B O EF 540E#87RX" (Lin, 2010, Chinese Music as a
Narrative Model, 294). 1E#h Bt &2 4 B F & £ W F
RE, WARART EXNABNT (EE) 2B NmeEr
HolATE XX —HEZREAERRANBE, 82, X
Th “FEHFEE” WEE, RETEPREF UREXAS
AE A A e R E

PR UNEE” R EEY “BE MRE, W
£ “BrEE” mEE, B R B FELEA M
AR CGEIERXARXN N B F — &, BU L4 o py AL
B, X—FHEZFEEAMERE “TBE” FRIT
“ogE” XWERETFNE—, EuF. REWHRANL
THEHERER2H (EREK) :

OEEFACEEIR. RREARZHE, Tz
R, BT TWEZA, UEZHEEHE, BTHTHE
EK=TNop—MmKRZ, UHhAEHZET, RKE “&
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L7 @QRE+ZH, Uzl T, wWREZS, B
A, HEGAN, BEFN, UhESHZE, &
A EHZE, $HUAZ. OKE: EHZE, £E5
ZAR, (BEXF, ATHI239F, (BERAER MM EL &
Ry H ®

wEhERENTE LR, (FEFR) #88 “AHHE7
FREZLFFEREH (FARY B, M mFlsERL
s, GEBERE “ LR (KIE) BENFEZE” (Lin,
2010, Chinese Music as a Narrative Model, 294) , it &
FE (ER) BHEAAZN _E#ME, REPEEE “F
w7 Fagll ‘el (g BV ) MET, EAATZ
MEROFRAELHEFERNTREMTEEE, T, X T
FEEFREAEEZIRFTRER IR E, NIRFELI
RUE® . M E XM A” (Lin, 2010,
Globalization and Post-Orientalism; & 3, 2017, X % # %/
FEH XIS AT A, 141) BAERERET N
EAFFREAZREL) FRSEBWE—F, “BR7
C“B” % “RE” ) BERFAWME T XM “BE” ,
BERKERKEZIBF AR RE (FEFAR) F 51 Tk kit
—KHIRE R B CHEF” (Paissiao, 23K 2.7, T
NRHEAARF REREHRSL, A RHEREUNEH TR
HE (FHEAZEL) XANREAERE “B7 . B4R

N (HER) RRERFIE “+ 2887, HFH “TZ#E” HERBEN
W, RZLH (ATUE 502—4224) FrmERAE S (EE) (X4 (B
SE) (ERAMED, ZNTUR 453 ) Ly (FiE) .
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http://zh.wikipedia.org/wiki/%E9%9B%85%E4%B9%90

WE W, TEREWSEE, ARG+ “EE”
AEHEREREN “T 8B ; BAFERFLREXHK,
RUB 5 vd 5 H 5 A AR E AL, HeriElE “Ea”
ERHE “E” FHEMN, RECRIHRELET “EHZ
B MEE “F87 . ERBWRE—T, A “EL7
R+ E”, WlaRmEZERAFZI0N+=
NEREET o XEER AR B, “T#&87 o
ATE: ~AFTH BEE” & “RNE” (X “M
B” ), MAMEE “FRET” MHER “NE” X “H
&) PEFRTRBATHEANER, HZ 4R ERN
ToARERFHT “FESFE” , XWEA I TAFEEH
AW XFHRERT L, At REXWE =&
T O ERERT HEE. MEMELTHAR, BERFK
“RHET gL BT, ok “HIE AT R
( Ackerley & Gontarsky, 2004, The Grove Companion to
Samuel Beckett, 322) .
ENRFERE—NRFEAXFENNKEE. A
BERN, e TR REXE - BT “Rdg”
FEHELT R EEN A, URTLF RIEAFEF
REEFES “B7 FEXO I EERHATHRATNEANS
“H BATEREERRRE THEE N ERTHRAMA
W2 B X RAERR, MLAEREF gt R FRY “&
BHE” FHREQCER. T2, NangrkyE 7T (vEF
Ry PHEANBEEST LIV, FHxT FH. TH
F, B4 “F ZE & M AR 4 B £ 7 (Lin, 2010,
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Globalization and Post-Orientalism, 282), “Liii” () fo1+
= “Lii-liiis” (&) WM YREFHEIHMEr. LE
M+ ANFEAER, EA_EXFHMEFLLNMMTTF
That T R T, MiZF AR ER, HAALRERR
AT A “REF” AEBRHEH, REamilTER
5HEALENER. il ek E/EEEkEL, @&
AR EEFIR, ERMAZIT 7050 L THE
H “—mEEEE, ZEX—XARATATRN, F—
FEX G TERAERBEZMFTRRER X — X AW T &
(Drake, 2008, Building Castles in the Bog, 235). 1E # iF #2
WEEBHIXFEZRAFTFEASR, NRBEAEKRE S LA
BRARYTBHNFAE2EH, 2HEHRE. TFFEF, (F
FEAZE L) FREBRAREILT — LA FHFENT
F, MEATXHERATEFT RERETT 8%,

Z. ZEE R P XEEHRIRE

EWMA “LwE” fHENLEY, IasdRiET L
AT HTRHEREETWREMERLGRG, FFELHERT
R, FEEXAGHAEFT CRXARZ B @y e, A
FEARBEEEULT ERITH. %, HiE “the
confines of the West” (W 3E) & LiER, #ME5ELIHF:
BRAERE B, JREREE KM, ZiFLE, (FR) B
WCRBEZH” AERETRRERALNMHLZHA “B”
FHW “WE, MR CARE” LW “HET. LA, #F4
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ENTRE, BRI RAARET “KE” —
W, WIRMT “BAEZH” X—FIE—NMEEE A
W REAT S 77 W ATV AT T LB W, B T LA
AR EERY P R E . PP RUR BRI A Y R L,
KAW “MEAEFENLE, AETEIH” (38), MALE
ERE N ket TR T g E e, ERAHAE
AN “WHAE”. e, I ELZETT HA 4
AR, EXARNIER: thesmhumalephoenlx (=
1R Ao “the six lili female phoenix” (X BMEED. # (&
RY B, HEEEHAS. TE, WEMNYE “the six Liiis
[by the] male phoenix” (7] {& 1t % the six male Liiis, BF “7<
%— ”), Ti/a# B Y& “the six Liiis [by the] female phoenix ”

&4 A the six female Liiis, Bl “7X&7), # 5 K2 F
/’%i%%‘, EE VA EF LW HEERNER, TR
TARMEE, ALK E. W, FRANLIHLE
NN ERMEXFER, (FFEAZFL) WEEL
A W VAR AT 2 R R B TR SCAR R R IT B

A, EAHLIEE BRMERENALZRWIRE, jME
THBEW&HNE, REAEEEFN “HwiREEE #H
ARAELE (ERY BHHx N A& “Mﬁ%@“zm, @(EI
‘e b7 e & IR “his own voice. .. without
passion” (T’E@E CHy----- RE) HEEREZ 3k A0 “H
CHRE” RALE “BEZAK”, Gy “+_#8”7 2
B “EH (ZE) BEXAR! E(EHER) B, &4

CRET T REHEF X BE AW e
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FR! AT, MRBFLAMTEEIE, fhiix—% sl
HIRXREFE A A WIRE: E—, TRy “&42
B EAERERETLHWAEMEN “HET” B2 -4
CABMAFHWEAMAWARZMAE; £, 5FT
BT (ERAENK) BEAHALRSHENG LUK, X—&
EfEAIE T —— AR ETES “AFNEBEE"
(Laloy, 1903, La Musique Chinoise, 38) ## b, # ] ——
EETHR, T8, PXEFZFLTU “EH2E" 54
“METHERE —— X —EHZF KRB 20 LA K
ERRFRRL, MR, MR “EH2E” WARZIMN
Flik, FEREHRERT N “fta DO FRMHIIER X 1]
AT EE 7, XA, EFEAEARR TR R4
AR EH, MERATHANIREENEBRE—&
HARFXF, “HHZE” g “HEF

FREEFBAFTETREERAELFE, HEREX
ERR AR WU R (EE (b)), EWEE
B TER (FFEAZREL) WBEHAR AN XE. & T
AXHEFRMEZRERIZE, RERSFXEEZFT
T AZERNEH, NehE—WEHREER (FFEA
EEL) PN, HAFEXRET (FFREAZRELY &
(ERY Bt at R EMA BT R EWEE S B EWN 46
o

A, BERNF-ARTHENDHFE, UEREOH
BHET Xl . F59? OF 2 LR E, X
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ANEH A, REBA, BT THTE, Rz, 7%
RE, REEAHNECHEE, G FEREAE, TH
RifE. @#%%, REXY, AU <&, BE7<F, &
BEREXH+—F, GHFzE746. OAF, T
“RBEREF, oARGH A EMEGBE B, H:
Heh, KB, KR#E. X4, #o. HE. R, K,
RN, @B, LA, me., CRFEEF, 2016, FFEA

EHL, K BMEXZEBA, 17

EX—BXH, HRATHREZ TAARASHER
(FREQZr WA T) T2 T AZWEE; 24 “A0HF
B BHWaa (F=. m4a) 24 ¥ XE XA F
XHAATTEE, BHEHEZ R T N Az ITXs
RAF SR XARNE XEFHHALYE, §HEEFE RN
FABXAEEL N EF; RET AT 42 WEH M0 KW
BN, B SORXART AR HNAE, HH LR
FRINEXHZT B A EFNEX—F WM, T—&
BRAFFEAZELY AU FBETREHAWN “£E”
TLHBEREUL— T .

HWRZT, X—BFEXHERELEH. EHDHWERE
HE: XKL, AN THIEREGXE X, MEHE
EX, SNAENIARCEIARNSR; BEX L, F—HW
B 894K #E “orchestrate what we mean” E A M EFIE T “KL
Fraiig Exme” —— “WHE” nHEHEUEGE®
KERE “RFEE B, MEKRKZIAH. FHEN
“FafR” (white music, 182). X771 5 424 F UL# &
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http://zh.wikipedia.org/wiki/%E9%BB%83%E9%90%98
http://zh.wikipedia.org/w/index.php?title=%E5%A4%A7%E5%91%82&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E5%A4%AA%E7%B0%87&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E5%A4%BE%E9%90%98&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E5%A7%91%E6%B4%97&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E4%BB%B2%E5%91%82&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E8%95%A4%E8%B3%93&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E6%9E%97%E9%90%98&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E5%A4%B7%E5%89%87&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E5%8D%97%E5%91%82&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E7%84%A1%E5%B0%84&action=edit&redlink=1
http://zh.wikipedia.org/w/index.php?title=%E6%87%89%E9%90%98&action=edit&redlink=1

WHEREN, BEMET N RRZ 50 “md” “Jidh”
i “HHFRA” (RFIEF, 2016, BFHFEANZE X, K
Ve MEXLHBRAE, 17D FAEMAMRAE. EX—#F
XWHERLAETEX: 28 (F5) BWATX, ¥ erH
25 [F T X DA% #4125 15 B9 “the six lili male phoenix” 1 “the
six lili female phoenix” X # ME1E, HAMEFER T KF
., EEEWE R Ry M RN E”, AE
EHAEWEEER “B7 TREAFEXAR, HEHMK
ANFHHZRRENRL, Ak “B” TRME, £
BERTEE “HARAA” mllnss, WA K N
BRG” Fo “RXB RS, BEMEERRE RN MR S mE
A, BT Z 18] IR R R B AR B R A M,
DR G R XA A EX LR X%,

Wb, X — B XL AR EN KT A E AT
THZR: BN “#H#%” BAT KX “his master”. &
(PEFRY BXRBEWITRE, A ARXRT A0 %

— “EFTIETH RE”, HAMEEUFEN SO
FEFENREHTHARER, MIAwFEETE—F ¢
AiE: RAMULEEE “RRoHR” EFRAEASEKER,
Mk A ERH AR E, UAR “E07 KRR, ¥
7, WEHWIREE MR TEEEMUXZES, M
B FLARNFAREE, TRXAKRBFEX LWE
RAXA2FNEL, EwfifirifF RAXTARATEHT
WA BT FEXMRTENE, E—RETAHARLT
e EfEE Hf, UWEHARRF X EXHEACEET F
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XEFHNERME: ATHANEXEZ TS T, NE
B 3 X ERA A P R XAMBEFRE. wik—5%k,
a RN ERIE T 26T —K “ReRE” FaE 20
BEMWKFFLENZE, U ERTRECRIEH,
E#AE “REFNHNTE”, EEGHFIEN “CXTAY

(Son, 2018, Back translation as a documentation tool, 89 ),

=X AT HE” WRESEFRFHRE

FwfE By 5H 4, “TZRE” T UREEREH
WEm A, THREZFRLIETHAwERIT. &1F,
R U —#E g — F AR NH T B

BRMNMLLLERMAZL, ETELH - AWRHIKUE
B (li-lit) WwAE. tbrit, L% i EE 4 (the
Yellow Bell), #7#4% 4738 4 -1 & g6 47 7 /7 & (the Young
Lil), ##-EF & k4 (the Stifled Bell), i A A ft
V&4 8 (the Ancient Purification), T JL4T % A& A G847 /&
3 % (the Beneficient Fecundity) =X # T 4 (the
Imperfect), %%, M LAATHEARE, GILET
7 E# (cubes of jade) & %% (juggling) AFFEE A2 K
ko BT A AR AFE——H R EEENCE (lil-
lili-minded) ——AF 2 F A%t 68 5 B — A e 8 40 0% 09 /N B
T . (Beckett, 1992, Dream of Fair to Middling Women,10)

WREMANIRE W ES P EECWAE, X —NE
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BEEBRTEERN “FR” AERNFER —WER, W
TREHFNRFT A AAEN: TFHT . AeiER, 5
BILF (AJTuEr 551479 F) &£ “FE” L “BFEE,
A H, NrFrs 8RS HEFRRLA B0
B EEHERRILTES “FR” WBRET .,

™ — R R R, TRE A e (F EE R
£50 ML FHESRERCAHM, EENMITTECD
B CHRAA WEREEMBEEREARAEBANZ AL
“Hn REI, B CEID) 1IE, AT (AR TREN
TEAW ., WARERN FRT, LT AL EE, HpEt Y
ERE B, AETZEAANRN: “H5FAMIER, H
(GHY &, ¥z, ZATAAR, FAKZ” (5%,
TCHEI 104—90 5, (#10 « FLF R, 40 JL3e 48 F 37 B
WERAeEZE, LTEREBAXEFUARE R,
TEW R, A FREEZSF, ML EMF “fR”
BARERALT, BFEEANAENRY “BER”, ER (HF
RY RAT 25205 —, BMAFT RWR A, T
s, “XEREFERARKBRTERNEL, Hi2fig”
( Ackerley & Gontarsky, 2004, The Grove Companion to
Samuel Beckett, 322). b, LU TTHEH f ik £ Aok
BEMAMEMEANN L ER ., A—WREF A, AL
TREXFREARLYERORR, HFECLERER

2 1 w4 F A5 /E “like Confucius playing with liuliu” (& 3Lk F A HE F &
B). HHURA T “Juggling like Confucius” (&I & FAEEL KE) A4
BMATK, MLLE,
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WA Em “Foix”, BIFEEREIRLLE B, 8%
“TFEE. LARNASREERTE, BEELNEES",
A “AKIEZ EHyE AR (Beckett, 1992, Dream of Fair to
Middling Women, 182),

AE, LTHEANARER “B7 BB L& “B7 R?
BAEH, B E(FEFR) PEAMYERE, WH
“EW BRI N EEETEEF (MRE) (“Alba”) =
(ZHERE). NTEAETE, X—UNEAEEZHEN,
B AREZoFY (RFAR, 1711), “B” EHHEE, X
AT AR B H (AN TTRT 2370—2338 ££) Hyh 2 (FLF ek
2); XE(FEHL) (EFHHE, £2804F), EATH T
—WMaE, IRFERXEALZE, IWEFEE, FIT5H
w RS A, ML FHRIZEK ‘B8, BFE
“Ew” B, (ALFHR) FREAKILHR: “[F]E:
CEABEA N EXFH BRI TE TR R,
H: ‘Wizzs (XEH) 7.7 ZELL “Bd” EAM
BEETE, WTRGEREFHELFNARFLZ “5F
” WEAXEZF. &, EFEERAATSXET,
“E” B BET (AR “EEY, E—MNTREEEN
R#E, MEXEEERN “EEREHFE" (Lin, 2010,
Globalization and Post-Orientalism, 281)., “E&” iz 3 & 7
“BRET —KNERASE, BETATRW - HLBEN
BE, BEATHEMAREAELWAZFLENF EH
X, BRI FEH AT ML AENEE ., BHi, LF
BKkWE “BE”, BEHEEE,
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A, EULEF-_ASEF, InFRANTE “57,
T “ILTHFHETHE” Wk=E, MEER “RE”7
(pien k’ing), X K AW “EE” (cubes of jade) FH &
THRERAE, THLTFHREANERETESAE, MH, ER
T EES EEE, BHETEMEEEN LB W
WER TR ENREZ —, B (BI1EY (FLE, ATTH
400 ) e (EFD) B, “FHEET L, AmFxrmailK
21z, B: “BO&, HEFL e FH: ‘B&! Kz
R Bmm N, Wrsss “ILFHE” fréein, =
FHWALF B (P EFAR) % 50—51 T AT A8 < ik, #6
RERTLIRN . EAARTHE, AFHTRZE AL HEN
HItAXAERE “Fd” M “Bdy” Wi, x— “B
AR A THEANFHE: £—, IafwaFELEilER
“Kin music” (¥ #) FH#, ML “King” () —id; H
Z, EERMN (FEFERY FLEXN B CE W
WAL THMERRERMEN KA, T “LTFEHEE”
—ERBER K, ETARENE T ZE WA TaHE; £
=, BN EREREEFTET “Bd” o4 A
ER, B RN BRI e 45 £ Lk &
HRf Bl REMFEXMHTR, ERAFFRIIER
AR, BFH “FE” ERHT LA RRE “K7F7;
HW, Wrkd AKXy “Kin” (5 ¢gin) 1 “King”
(H ging), FAE/FXHETFTNHETEELET R —
Ko REARK N ARWAERERNERA T CEXK, BFR
F XKL ZEWIRE A 805 B L RAT o
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W, & “RELH” WKE

EEHE “HARAR” WRET, AEAMERZA,
DR, FRAUNFRARTEE. INILE RS
“HEEY, ETHEFRCECRTEMANE AN F
GEE

fh Tk T A2 g R — 2 i), FHMRARTE
—MEMF, TEERMAZRO RS F HF KL
(simultaneity of notes). t77 3, R GEIEF 4T 440 KU
(half-a-dozen Ling-Liun phoenix) % — R AR E R Z Y
(purple bird) M F] —3# T2¢ (pyre) & %R+ 2 H 5+
FUERHBERERN LK, G R == R I
A LLE A BT An: M LB %0 (symphonic) T 3 jEE 4
— (melodic) HYRE. == ML, Ba—M, RINEE
SR ENF EACER — AR F (symphonic rat). 1t
0, ¥ %4 7R E ] AT BE £ 3£ & (the Beneficient Fecundity) #u
T4t (the Imperfect) A€, EEF#—F, HNEH
KK (bisexual bulge) Bt b ## (Great Iron of the Woods ).
(Beckett, 1992, Dream of Fair to Middling Women, 10-11)

WA —FER, WEFts8R “ther” ta+4
“RERB” Wa®, FEaEALU “RE” AEA
N m—AMEE. “REER” . EAFERKWERS,
REERLESR “FA” MAEK, RREEERBKE,
HBRERBERERE X, REAMEMR. B, TH
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EEHRETH “HFT7 AWEGREAMFELEWE &, #
B NATHET, —REWMEAREES Kb, W
“EREHRT ZEW KWK .

X BEHAT s ETENEXER T K
EHT. 5%, RBREFEMEF AR “FE7“KE”,
AhaETEEANERY, APE-—ZFERLERLHE,
EENGZHFET, “FE7 HERT “£57, £, E
eEEETEHERXWFAEZZ G, “R6” EW T EL
XHFEFATELRE, DRI ERAFHAAXRE, “RE”
KHE “BmR2ZE”, BW“BEz2E", KR, £NxFH
RITEES, BEAA “HFA” ST 3 TR, &
FT RBEX ey, ERFTEADGENTE. £
BmEHWE, X—#BEAFIAT IemseREALTHER:
“half-a-dozen Ling-Liun phoenix” X —1& AT X & &, A7
FAH, HAX—ZR, REANRHEANMETFREN —
WT: RREN “ARHE” FFFEE “ARNFITES”
(half a dozen Liii-lisis of Ling Lin), ##& M\ “ K JEERZ”
FAEHR “CRE” BAR A7, mRE, X—EFRHF
ENmHZABAZHNESTHER, MAREHTRILE (FF
BEAZEL) RERERITWIEERL2, X—Fa 5L
#4 “the six liti male phoenix” F2 “the six lili female phoenix ”
—#, RAMAZLLE “HEEAR” HIEF,

X—HBRFRBEE - ANRAT T RZFERWAZQH A
N EAZIRFEERAWN “FITGR”, MULERY
BRROEAREREN “T2E” ik REEMRN
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“ToHBET BRER? HE, HFITEGR FEGE”
BR A Z E# “REAME” ——d EREREREREFHNEA,
X —EHFRFWNEILRALT (& KREKETER): “EX
Z A&, ERJIT, £FF ‘BEREFEHE . FOIFLT,
TiA K EERN\RZEF, 928 (A=).” BARET &
“RE”, MLEE CRIBEIREFWELERE. T EHE
AEEREFLEXHE, “RG” #F “BIE”, “BWg” #F “ 7
7, MEEFRAEG “REFME” NE “##%7, X5
“IER” ZFAM, WEIET “ER” TTRBA N . BHA
“RegxEF, B g, MLBELHEY ., 446, X+
AN AT RE U RHEE TR AR, T&, RE
“HEFRFETIBHERY, RAHTL “HIECEN
B @ ” (Lin, 2010, Chinese Music as a Narrative Model, 291).,
HEAEZ, THEHEILELOHE, ETHADT UL LB
WYrE”, —ERBEGHREE, BT REE, BA
H—RRAREFUTHEANN “mR” EFE,
ETLHEEER, FEANNESHEELT, BEET
Y, RERYTELAZE “T L7 W R 5 “E
N AE, BIWmMERE ‘R R LA, EEFH
b—, MAREZETTHR, BHMEDER “FHEH
A7 “FRET fCTAT HHEE. EREFWFEF SR
BHFFENXFHEXRY, IARTRFRE “T 7
WA Z 2. RAE “REFf” B E L, ®ET
HEZRBERE: FEAKRT “% N MNAKRT L&
&7 o “HMMEMERAET BIRFIEANE, FEFRFRR. B
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TR ELREERBLE ok — B, UR
FEERAARE, £ —1EEY “R” FHTHATHEF
wH: B, FAEL “RB” (BE5HH#HY) —
HHEK, BN admet g “HERK”
(androgyny) W1 E /5. RAA AFMAEIE “HiE”
TEER, MREABWERZF: “FB” Z—W “XK
H” 5 CORNET Z 8 “HE” AR, BT CHEEREK”
MER. mREENR>WERBERT, “FHTHR7 @
R EAMEER HAANEREA A FER”  EHET
A CEE” RIEREREY, WIRFRETHIE: ZEW
FTREXERERFZRARMT 2T, MEACMNEHEET 7L
ER—MNRFHARZTHEZ . BFEBEZ IR EE
BIAE, MM A ] g beh ki B oy “HBEELRY

(FHFEAZRE L) B4R, NRfdRA S0
RE “BERZEXE)”, £F24£1% “TEHEH - 4107
o “A A (@ E D)7 (Beckett, 1992, Dream of Fair to
Middling Women, 178) %+ W A B WEIE, —FELRE
BRI THEZN T, AUERNENEE, 7—TH
FUARMBENECERRDEZM A . EWHN, &
AEZ AT RY, hVREE —EXEERTATET
BHAY, RAAYNEMEEHEENE “TARER
HEH®”: 26 N maMEE “HiEE®” WREE,
RS0 Ry IS aE A A AR EEL B IE F X
Bopeeeees TIREAR” CE¥,, 2017, HAZHAFEH B #H/F
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GXI T 777, 142), B EL TS ERER A
BEW N, THRELRRE, FROEHR, KELE
ANBEELH/ \WREF, DERESEE A F &
MR (BARE, ETZRAT) “XNHEEE—WGH—
P, K, ELZEMWNSE — %" (Beckett, 1992, Dream of
Fair to Middling Women, 133), EZ@#MAMHET, “LTFF
WEE LRED T, BMEMLEXN HEA SR EERN
BEF “LZI A CHEF” (Knowlson, 1996, Damned to
Fame, 146) WEZE, BT —#/ it (FEIE) Fb, Nk
BB EME L “HE E X7 (minimalism) A X . DA
“T 41, T&E” (McDonald, 2008, Samuel Beckett, 15) #
FHR AR, AL xMmEmATESMERE
R A E MR,

B (EIE) 25, FEXMBR D B A IR 1E
w7, Hilt, ¥ mfsFEX X RZARTETLERE
TABHFEAZEL) STFEFTAEHFARENRE, M
BEXEHAFHER. BXMIRE, EERITAARENIR
B, A AE R B S Rofn B B HT R SCAR M R B
B, RAENTRERER, f{LfF RKE R xL R
XAWA AR E, AXE A fEAF R A0 E B R R4
BIITIE, FEFEEF A 20 M 24T B &%= B A gk
Lalmp, MARFEF X EEREGRLE T FEXAHIL
B, PXEHFNRGELT TR H K. U ETH
AR NBET AT ZHFEE —F NN AR LML
R, MARTAEET NEFREAR, 17 L5 K.
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T 77 A8 K 1P R A P SCE B R AL TS B IR A
BE, EANTEBENERAEAMGLF RKRE ALY EF

BEERHFRNE, &3] “DREEE” WER, 2%
X Bt
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T, “Nmsxt s EX s A FHeaF", (SrEXF)
2017 5% 1 3, & 141—148 7, . RIEEA¥.

(Cao, Bo, “Samuel Beckett’s Allusions to Chinese Culture and
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L, (BiE-ZE), A 7H 400 %, (Confucius, “Conversations with
Xian”, Analects of Confucius, 400 BC).
(https://so.gushiwen.org/guwen/bookv46653FD803893E4FEC967F
A5 CC60ABI13.aspx, accessed Jan. 31, 2020)

ETF, (BRAMFEL - ER), AT 239 F£. (Lu, Buawéi,
“Ancient Music”, Master Lii’s Historical Records, 239 BC)
(https://so.gushiwen.org/guwen/bookv_46653FD803893E4F0CD
64BB8652585D6. aspx, accessed Feb. 1, 2020)

FAR MR E, (FFEAZERL), £FEE, KV HEX
ZHRAE, 2016 4, (Beckett, Samuel, Dream of Fair to Middling
Women, trans. by Xuefeng Zhu, Changsha: Hunan Literature and Art
Publishing House, 2016.

5, (#12-FILFHK), ATHE 104—90 4. (Sima, Qian,
“Biography of Confucius”, Records of the Historian).

(http://www.shicimingju.com/book/shiji/47.html, accessed Feb. 2,
2020)

Wt—gE” 5EFFEI R
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Y G E] NE Tk ]
Male Lius (inch) pitch Female Lius (inch) pitc
Pipe Pipe h
length length
1. #4b 8.10 C 2. KB 7.58 C#
the Yellow Bell the Great Liu
3. K# 7.20 D 4, F4b 6.74 D#
the Great Iron the Stifled Bell
Arrow
5. Wik 6.40 E 6. & 5.99 F
the Ancient the Young Liu
Purification
7. FEE 5.69 F# 8. M4p 5.40 G
the Beneficent the Bell of the Woods
Fecundity
9. &M 5.06 G# 10, ® & 4.80 A
the Equable Rule the Southern Liu
11, T4t 4.50 A# 12, p4t 4.26 B
the Imperfect the Echo Bell
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Running Away from Parents'
Hometown: Space Experience &
Female Subject Construction
of An Qi's Poetry

HERE, GBAEFXRHR, 68
HE:

AXBUFEERLFALHNFEAG, RetthibgzENE
BRI R, A T WEEELECE,

ZH, KLHEIE, 1969 F 4, BEEMA AREBREMN A
R, 20024 A EMBHELE, WiEgElE, EEEE., ¥8E
BAEEMB AT, R—ENENFTEESH, HrAHENECRE
AR, SME—, REARNAINLEERE, ZHNE, WHEAL
ZE, EHRAZBIAT, BERFAEN, REMFEREL LK
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WA, ARERRNFERFRATHEC A ERRE, WA
AN LERR, RUEHRELEIRK.
REM=ZHFRETER—HRIE 4L, Lt EREMNEL
7, EAE, URAFEREMNORE —— (REEEFENEE)
HERFR, CEMFRIM. BALRSHENEEEE, T (B
) RAFE, RBEpAAL TR EGENERE, FEILRECRT, &
AREER~A, RALERACE., (REFE) BT THERM.
BARRME, EFRETHR, CEBRTEEANCK, #FdiE
SHHE, TEAREFTHNSHEREAERNESE, 477
BHRHCEXLEXARANTELRE, L EHHn 2

=B
Mey: ERFI; TH; LA 2H; iR

Abstract:

This article intends to take the poems of An Qi, a contemporary
Chinese female poet, as an example to discuss the situation of women and
the mood of migrating to the North while she moved from Zhangzhou,
Fujian to Beijing.

An Qi, whose real name is Huang Jiangbing, was born in 1969, from
Zhangzhou, Fujian. She originally worked in Zhangzhou Cultural Bureau
and moved from Zhangzhou to Beijing in 2002. Then she settled in
Beijing and specialized in writing. An Qi claimed that there was an
inherent poetry driving force pushed her from Zhangzhou to Beijing.
Because she was not satisfied with her own achievements, she abandoned
everything and developed in Beijing. The early style of An Qi's poems is
soft and beautiful but it made a major turning point when she left her
hometown to Beijing. It prompted her to actively think about the role of
women. Therefore, in her later works, she showed concern about the fate
and situation of women, and she also has a clear feminine consciousness

70



to reconstruct the feminine subject.

An Qi’s three collections of poems just form a flowing history of her
life. It represents the records of her moving from Zhangzhou to Beijing,
living in Beijing, and go and back from Zhangzhou to Beijing— — “You
can’t imitate my life" is a collection of long poems, chronicling her
painful journey away from home and relatives , and abandoned the
marriage. "Polar Land" is a collection of short poems that reflects her life
in Beijing. There are traces of struggling to make a decision, as well as
running for life, which has become the aspiration of the migrating to the
North. And "Parents’ Country" records her feelings about her hometown
and relatives, which reveals homesickness and the feeling of having to
leave. Through these three collections of poems, we can glimpse the
changes in the spatial experience and creative consciousness in An Qi's
poems, as well as to understand the awakening and development of the
creative consciousness of female Chinese writers in the new century, and
to foresee a new literary landscape.

Keywords: Contemporary Chinese Poetry; An Qi; Female Poet;
Space; Feminine Subject

— WE

20 A2 80 FRF%, BEFIKER, EFEHERFNELTH
KR, WIRFAKZD 1950-60 F Rz M A, KTTAH—#
1960 #REYFFA, BEABRERRR, KRFINERFK, X1T&

AI70%% ] B9—#, REMMUIFRNR] AR, HECFREE
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e, 2[F K] WERAUEEER. REARK, LEKE,

BELFA, AFERERFNFXNLEC, £oF, #OX, T
tHAlERE, wWERAER T, RAAEBRAETH N L
Ao
ZENAGEGREERREE, CAETHALERTIRS,
EAXBERANE, ZREGR/BREEMNATEILTEE, Wl
RTAECE, ERMEE AR, REKMEZ My = MG 5 2
ROME PR A B e KT L R e B AR, W
R LFRA I AXFLEERZHT BT HLFHE, LIHEA
FRRHRERRE, otTaZHH N T I ERR,

=, REMBACEHA £

REALEILIE, 19694 £, BAEBEMA. FMNEFHEIE +XR
2%, GHENEFTEHEA. ENTHRECMEER, EMNT
xmeaER, HEMICBEREER, 2002 F 12 AEHE
w8 RE, BORME, AlEF. X, Fw%F. HHEEN. T

TatEmE (FHNAFEE), BXZH (LEFR). GTEMHHE
RTEFFLmAl £ (D, (FEFLHR) FELH o8

kA AR 108 BEAARFEZAR AR, s FHHKE MOST 108-2410-H-
002-139,

2, (KREFHRARFHAR), AELHSF, (FHEL-HEBEERXE)
(Z4t: B&#, 2012), E 95-116.

B4R, <KEBMRTEREFT——mLHE >, (LE) 2003F 128,
112-117; FiAR, <ZTHW “FHRERFR” ——FBLHEFE (B
Y >, (X EFw) 2014 4 2 H, FH 3436, MEE, < FFHBHEH
HEEBEHEAN—RIETFRLHE >, (FPECEHFR) 20124 15, F87-
ol; HEfE. WM, < “HHME—REFNE” LHFHHAEX >, (MMNEF
BB KELHA LMY 16 % 3, 20204 3 A, E 46-50+56.

Mg, <EMN, BEN>, (xBERHED) R BorERAE, 2015 4),
H 132-136,
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#B), FUREAFHE., TRELEFREER (LTFR) L4
FEMEFHLMFRFA L EBoTE). FAFE (R ALL
Ad. (FHEBMmMED. (D). (BARE—REE), (IREEBER
RKEGEE), (BHZIFE). (REE), Fmk (EZREZEL).
(ABEHE) %,

ZHAEREMN IR R+ oRE, 19985, #EEEMNTERGE

BIMER, EERXHMBERGRE. AT —E@F[THFROAT]

W2, WO E CERBRRE EEL,

AR EZ o CBREMNSELE, AFEEX.

F—EEFE, TWREBHFERATNERNEE, CUE. FXH
EHHENHRTE, CEEREELERATRS; F_HaH
THEEMXEBH A, BEZRAN-—BILZHALY. F=EHZ
BB 2l ARl e Bk, Bsa R B T o RF T A W
&, BRBANET -—F., EReEFE (FHE) AR, HER
1998 £ /2, HAE LMK, MEEGH T TRHRNNNFER,
WEZEELERUAFRE, BB NERESEHMRE, EMUELE

MERHEHTEENE S, EER LB AR oo Re ],

Ho b1 OB
BYEARAE RS E BN RAEAN, BEEHED,
T b

BLETEME T EABRAMNFGE, & RERLA
. HF

519954 5 A 31 HER, XBETRRF <>, REEL—4: [FK—F7F
HETHFHORT], EHMAERENEROREEZAT, N2 EHNE T
200 ZATHIRaF, FEBRARE, ESENRENREENSR. B 3, B
88-91,

% [Ezx3, B9,

g, <FUEBRBEFIRERLE>, FF3, FH 59-60.
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AEEARM T HEFRGHEEEBRNTRE, XG—HERER
WA

WEZ, wEHFOLEZERN., ((REXZEFRHUAEE), B
334-

335, )

EFHENEE, EEZHENANL, B RS BE RARA, Hikl
BLETEME] ARNHBLET, ERFAHESHKTE, B
ZFIEMA KR, EREREEAMGH, EIHAR, #HFEFKL

EEMRW], DABEFFHFRFRNELEAE, BATUEH
EIETT R B £48,

ERETEN 2001 26 A 28 H, EFXHEELEGHEE,
REMERWELENEE, EZEFEEHE, WEEBEXETN LR,
5 BEAMEIL, HkE, 20024 12 A 11 H, Z#E38EMEE
8:45 B K ERI R4, ERUEFHNNER AT, E, BEHEK
B, (EISIHE EEER, REKME 2004 FES KRBT, 57
BRX riE., HEEAR, THNOHZFRENEREARKS,
T AT A AT E I R EF], 1818 A B AR A F A R
TR, AT OFET T RMNFEAEZERTMH, 2 2012 4,
AR AR Fn, s TR HARAE, KR ATE.

ZH 20024 12 A 11 HEZA I, Fib#e 3 42003 F£)3E 4 A
HEW A KE, BamE i 2008 F 8 A 24 HEVMEE < ZHE > R 3,
ERBAFEANERMZLEZEN, EEMANAEG R RTE, 2

AT ERBLE, [RA AR, TRZL/ARSENHE]

BAA2019F 11 A RHEARGHELHE, “HEEARMBECEEE. 2R
BEE, <k AZBEHFME (BHZE) >, (REKRFHIE) 40 #,
2020 £ 3 A, #E 79-82,
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R, FLAM 2003 FRENH AL, P<LL33 AR > B 2013
F 1A 17H, 33 R0 AMERENZ RN E, HEH:

RE— AR THMENEMI T, RAFEL 7 A ER
— 18 A LA

Fool REER, MERFBANIMEFHEE, RRETE
TTE 33 &

ER—EAHLAMEEAFENELHLENARE LT, EHR
KRR

T, BAKXAE, LB FPHRAEKE, TH, HAE—KF
BN, T

WIEBELEN, REFALREEMME—K, ER—MET, ¥
AR A

FiE Rl EMER Y, EAREANZRMAE %, ... (&t
ETREE

), E 49-50. )
HRAZHEEA T ETE, BEEREA, XFAERFZFNEN, TH
B33 RAR > RMAUABRMHH T XN EERAHE T,
MG F BRI, RO FEENFRELAR —— =,
EERMNE £, EHFHERE, A FRGNFIGEARY,

=, WARER  ZEFFHEMER
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