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ERL) £ “FIX. BRRTNR T BEHRS . AR TR K
FEEFRNEASRER S « 517 REEXR (FEFAR), £F
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RiZ. Msh, BRMEHRF XEAFH “RAEHE” FETE
FXURZ BB ot R, A HEF LRAARE A+ EMIRE,
AREEFHFES. EA N “HABILE” WHLE, (F¥
BAZRL) PHFEERAFRAHTRIA 8 “CAXFEN
WHKR”, Lt Ky EEERFEETE 20 LAWK EF
WER, AAREFALTFAHNE.

KW FER - Nk (FHEAZREL); FEFR; KE;

it

Abstract:

Samuel Beckett’s virgin novel Dream of Fair to Middling Women is “a
patchwork of quotations, allusions and meta-fiction”. Its allusions to
Chinese music are mostly inspirations from Louis Laloy’s La Musique
Chinoise. Of them, the legends of “Ling Lun Inventing Pitch Pipes and
the Twelve Liiliis” are ultimately the adaptation of a section of the ancient
Chinese encyclopedia Master Lii’s Historical Records. The contrastive
studies of the legends of Ling Lun and the phoenix and the story of
Confucius playing “cubs of jade” in Beckett’s English adaptation, Laloy’s
French adaptation and the Chinese source texts help discover and solve
previously unknown errors in those adaptations and relevant Western
scholarship. Besides, the contrastive study of the legends of Ling Lun in
the published Chinese translation of Beckett’s adaptation and the Chinese
source text reveals more defects and mistakes in the above two
adaptations and may lead to the most faithful Chinese back translation.

113

As some of Beckett’s “wild thoughts”, those allusions help draw not only
“the portrait of an artist as a young man”, but also a chart of the reception
of the legendary birth of Chinese music in West Europe in the early
twentieth century, thus they are worth studying in terms of scholarship

history.

Keywords: Samuel Beckett; Dream of Fair to Middling Women; Chinese
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music; adaptation; misreading

1969 1% N/RE 15 £ =2 /R L7 48 (Samuel Beckett,
1906—1989) £ “ & /K 2 ar LAk A o B A AR AE
SRR EEIRER" (B, 2017, W Z#A+F
XTI GX T FH T H 7, 142). EHMAKR=Z— ¥
BILE, MKW ERIERMEAAE, BHERAEZEMRE
AFEEERERB . MAEF X, HOEFHERF L
O P E sk, 1928 4 K £ 1930 A7 & B A 5 A X
WUTHAE, ek £ 7 FHiF AEE (Ezra Pound, 1885—1972)
EANMNFENERATTERA S E X, %k JF 77 8
(James Joyce, 1882—1941) % A H A% 4 1 9 € 1 F = &
e, 1932 4 2 AZ 6 A BREEKE ML LE (B
£ A £ F %) (Dream of Fair to Middling Women, 1992) #A
B, fETENEZERT TR EFHF R (Louis Laloy,
1874—1944) #y (+ EF %) (La Musique Chinoise, 1903)
fnEE W FRE RS (HA. Giles, 1845—1935) #y (F [F
SCHBA) (The Civilization of China, 1911) 7 4 =& ZHAt,
KAEXTFEERG FNERIRE M EH ALK LW DN
L, SEBEI N, —HABEEAZEXREES, — R
HEOENRBRXEHEFNAE,

H JEvE VU SE 5 5 T3 5 77 AR B X B0 F i 1 Al
B, AFBHAFFERBETRTRE. £H. ZEFHHNA
EEL. FTHFRAMARSE, LHEUSTHE LS HN
FRIEFEIERXAK, HHT RIRABEANREEERE
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AR, BEiTREN N AR E Af SR SCAR AT
b, #IE+FEXHh (REEFEFR ERNEETT
CLEHTTERREFNRFRZMZE, MXLEREoE gEH
T, frp KRS A+ LR LA KRB B AA B A 5 A
M RMNE. FLE, ITHEXFERNHES R KL BN
i, WA TETRERSEEZERXAR KL T
XBEXARNN AR =ZFHZ A ARREEREEN,
TXREUL=ZFRPXEAZHWBY ER, ZRE
ANk, fER. SREFFH R X EEH R E N
ﬁ BN RREANFREHRNE, B P
F AR F AR 20 ATV WO X MRS

—. A ReRE” EFRKRE

FwfHEaMERE A6ER 8 CEEER#NE
K FEE, BEFFY “HEIEE 4”7 (the Revolution of the
Word) # B = F Wl nH g “HliELR”
(Knowlson, 1996, Damned to Fame, 106), F (+F EF &)
FI—A0 MM =B FERE N —&, BEAHBAITET
AW ABFFEAZEL):

ERMNPF—AXTHEENIKE, EERITHTEE RS
Fo HG? OF 2 #H LAWK FE, R IFIRLE,

REWA, THHZERT—BEMT, RAAN, TF
ARE, ARZEMEFT SHE T ABMRE (£ MK
W) HEREEE., @A, REXE, BRGXF,
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BERFAEF, REARXE+—F, SHATZETE.

®F *%, T’@%‘]’:fiéiﬁi/\, oA NERR. S E
MR, w2 Ee. KB, K#E. K4, Wik, HE.
FEE, M. RN, #E. LA, M. (Beckett, 1992,
Dream of Fair to Middling Women, 10)

T, RTERNINEREATIE TN ER EAEHANGE—
T, BrEFERANETFEREEL, FXHMEIERSE
REHWHE, F “EFBENALILENE T
(Beckett, 1992, Dream of Fair to Middling Women, Xi)

MM FTERHEAR & FNX— WA, T 7% H 8 ST
KL BT &, EAk4 (Daniel Albright) DLAix — ##
WREE 20 M BB MR EXF R, B “Nas
E& AT H B (Armold Schoenberg) T3 — /N 2 BT 4
+ 4 Y5 & B9+ Z 8 /F i = 7 CAlbright, 1999, Beckett as
Marsyas, 30), fhifix & “—Ax T HEHNKE” e
BEZAE, FEEANBRLEAERAYTERZRT E
T (B Z XKW w4s45 %) (The Grove Companion to
Samuel Beckett, 2004) =, [3 7 (C.J.Ackerley) #1 [ #&
#7# (Stanley Gontarsky) ##E 7 THEHHWER, ExEE
K B8 B 2 R 4P SUIR UK, DU AT 77 48 X
Z T RB A ., %4z (Sean Lawlor) FriE M 447 7 N %
Fexf (FEFR) fr (PEXH) MAXWENIA, LHE

BHEXAWR (B RAENK) MXRBENTEEE, RET IUTFMIREM
BB A . HEMMNLAE, EXHFWT TREMFT. TH.
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Tt T ol E “Zdh” (Kin music) (2006) 4 1E 4] /4
REH RN T H, £HF (£EFEF) (“Dortmunder”,
1932) fng —IH MK &/t (X3E) (Murphy, 1938)
B, NEAFHEERT “57 fn “Fd7, BE (FPrEA
EREL) FHARFRE. TN, “F (#)” 5 (FFEA
FREL) WARBRZFEN, HASA (Lidan Lin) £EET
Nrwaf “FEFREIMEHEX” WAEEE (Lin,
2010, Globalization and Post-Orientalism, 281), #&H#&H X T
“MaFrERkBE D RALEFHMAFTEF RS X UK E
B O EF 540E#87RX" (Lin, 2010, Chinese Music as a
Narrative Model, 294). 1E#h Bt &2 4 B F & £ W F
RE, WARART EXNABNT (EE) 2B NmeEr
HolATE XX —HEZREAERRANBE, 82, X
Th “FEHFEE” WEE, RETEPREF UREXAS
AE A A e R E

PR UNEE” R EEY “BE MRE, W
£ “BrEE” mEE, B R B FELEA M
AR CGEIERXARXN N B F — &, BU L4 o py AL
B, X—FHEZFEEAMERE “TBE” FRIT
“ogE” XWERETFNE—, EuF. REWHRANL
THEHERER2H (EREK) :

OEEFACEEIR. RREARZHE, Tz
R, BT TWEZA, UEZHEEHE, BTHTHE
EK=TNop—MmKRZ, UHhAEHZET, RKE “&
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L7 @QRE+ZH, Uzl T, wWREZS, B
A, HEGAN, BEFN, UhESHZE, &
A EHZE, $HUAZ. OKE: EHZE, £E5
ZAR, (BEXF, ATHI239F, (BERAER MM EL &
Ry H ®

wEhERENTE LR, (FEFR) #88 “AHHE7
FREZLFFEREH (FARY B, M mFlsERL
s, GEBERE “ LR (KIE) BENFEZE” (Lin,
2010, Chinese Music as a Narrative Model, 294) , it &
FE (ER) BHEAAZN _E#ME, REPEEE “F
w7 Fagll ‘el (g BV ) MET, EAATZ
MEROFRAELHEFERNTREMTEEE, T, X T
FEEFREAEEZIRFTRER IR E, NIRFELI
RUE® . M E XM A” (Lin, 2010,
Globalization and Post-Orientalism; & 3, 2017, X % # %/
FEH XIS AT A, 141) BAERERET N
EAFFREAZREL) FRSEBWE—F, “BR7
C“B” % “RE” ) BERFAWME T XM “BE” ,
BERKERKEZIBF AR RE (FEFAR) F 51 Tk kit
—KHIRE R B CHEF” (Paissiao, 23K 2.7, T
NRHEAARF REREHRSL, A RHEREUNEH TR
HE (FHEAZEL) XANREAERE “B7 . B4R

N (HER) RRERFIE “+ 2887, HFH “TZ#E” HERBEN
W, RZLH (ATUE 502—4224) FrmERAE S (EE) (X4 (B
SE) (ERAMED, ZNTUR 453 ) Ly (FiE) .
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WE W, TEREWSEE, ARG+ “EE”
AEHEREREN “T 8B ; BAFERFLREXHK,
RUB 5 vd 5 H 5 A AR E AL, HeriElE “Ea”
ERHE “E” FHEMN, RECRIHRELET “EHZ
B MEE “F87 . ERBWRE—T, A “EL7
R+ E”, WlaRmEZERAFZI0N+=
NEREET o XEER AR B, “T#&87 o
ATE: ~AFTH BEE” & “RNE” (X “M
B” ), MAMEE “FRET” MHER “NE” X “H
&) PEFRTRBATHEANER, HZ 4R ERN
ToARERFHT “FESFE” , XWEA I TAFEEH
AW XFHRERT L, At REXWE =&
T O ERERT HEE. MEMELTHAR, BERFK
“RHET gL BT, ok “HIE AT R
( Ackerley & Gontarsky, 2004, The Grove Companion to
Samuel Beckett, 322) .
ENRFERE—NRFEAXFENNKEE. A
BERN, e TR REXE - BT “Rdg”
FEHELT R EEN A, URTLF RIEAFEF
REEFES “B7 FEXO I EERHATHRATNEANS
“H BATEREERRRE THEE N ERTHRAMA
W2 B X RAERR, MLAEREF gt R FRY “&
BHE” FHREQCER. T2, NangrkyE 7T (vEF
Ry PHEANBEEST LIV, FHxT FH. TH
F, B4 “F ZE & M AR 4 B £ 7 (Lin, 2010,
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Globalization and Post-Orientalism, 282), “Liii” () fo1+
= “Lii-liiis” (&) WM YREFHEIHMEr. LE
M+ ANFEAER, EA_EXFHMEFLLNMMTTF
That T R T, MiZF AR ER, HAALRERR
AT A “REF” AEBRHEH, REamilTER
5HEALENER. il ek E/EEEkEL, @&
AR EEFIR, ERMAZIT 7050 L THE
H “—mEEEE, ZEX—XARATATRN, F—
FEX G TERAERBEZMFTRRER X — X AW T &
(Drake, 2008, Building Castles in the Bog, 235). 1E # iF #2
WEEBHIXFEZRAFTFEASR, NRBEAEKRE S LA
BRARYTBHNFAE2EH, 2HEHRE. TFFEF, (F
FEAZE L) FREBRAREILT — LA FHFENT
F, MEATXHERATEFT RERETT 8%,

Z. ZEE R P XEEHRIRE

EWMA “LwE” fHENLEY, IasdRiET L
AT HTRHEREETWREMERLGRG, FFELHERT
R, FEEXAGHAEFT CRXARZ B @y e, A
FEARBEEEULT ERITH. %, HiE “the
confines of the West” (W 3E) & LiER, #ME5ELIHF:
BRAERE B, JREREE KM, ZiFLE, (FR) B
WCRBEZH” AERETRRERALNMHLZHA “B”
FHW “WE, MR CARE” LW “HET. LA, #F4
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ENTRE, BRI RAARET “KE” —
W, WIRMT “BAEZH” X—FIE—NMEEE A
W REAT S 77 W ATV AT T LB W, B T LA
AR EERY P R E . PP RUR BRI A Y R L,
KAW “MEAEFENLE, AETEIH” (38), MALE
ERE N ket TR T g E e, ERAHAE
AN “WHAE”. e, I ELZETT HA 4
AR, EXARNIER: thesmhumalephoenlx (=
1R Ao “the six lili female phoenix” (X BMEED. # (&
RY B, HEEEHAS. TE, WEMNYE “the six Liiis
[by the] male phoenix” (7] {& 1t % the six male Liiis, BF “7<
%— ”), Ti/a# B Y& “the six Liiis [by the] female phoenix ”

&4 A the six female Liiis, Bl “7X&7), # 5 K2 F
/’%i%%‘, EE VA EF LW HEERNER, TR
TARMEE, ALK E. W, FRANLIHLE
NN ERMEXFER, (FFEAZFL) WEEL
A W VAR AT 2 R R B TR SCAR R R IT B

A, EAHLIEE BRMERENALZRWIRE, jME
THBEW&HNE, REAEEEFN “HwiREEE #H
ARAELE (ERY BHHx N A& “Mﬁ%@“zm, @(EI
‘e b7 e & IR “his own voice. .. without
passion” (T’E@E CHy----- RE) HEEREZ 3k A0 “H
CHRE” RALE “BEZAK”, Gy “+_#8”7 2
B “EH (ZE) BEXAR! E(EHER) B, &4

CRET T REHEF X BE AW e
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FR! AT, MRBFLAMTEEIE, fhiix—% sl
HIRXREFE A A WIRE: E—, TRy “&42
B EAERERETLHWAEMEN “HET” B2 -4
CABMAFHWEAMAWARZMAE; £, 5FT
BT (ERAENK) BEAHALRSHENG LUK, X—&
EfEAIE T —— AR ETES “AFNEBEE"
(Laloy, 1903, La Musique Chinoise, 38) ## b, # ] ——
EETHR, T8, PXEFZFLTU “EH2E" 54
“METHERE —— X —EHZF KRB 20 LA K
ERRFRRL, MR, MR “EH2E” WARZIMN
Flik, FEREHRERT N “fta DO FRMHIIER X 1]
AT EE 7, XA, EFEAEARR TR R4
AR EH, MERATHANIREENEBRE—&
HARFXF, “HHZE” g “HEF

FREEFBAFTETREERAELFE, HEREX
ERR AR WU R (EE (b)), EWEE
B TER (FFEAZREL) WBEHAR AN XE. & T
AXHEFRMEZRERIZE, RERSFXEEZFT
T AZERNEH, NehE—WEHREER (FFEA
EEL) PN, HAFEXRET (FFREAZRELY &
(ERY Bt at R EMA BT R EWEE S B EWN 46
o

A, BERNF-ARTHENDHFE, UEREOH
BHET Xl . F59? OF 2 LR E, X
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ANEH A, REBA, BT THTE, Rz, 7%
RE, REEAHNECHEE, G FEREAE, TH
RifE. @#%%, REXY, AU <&, BE7<F, &
BEREXH+—F, GHFzE746. OAF, T
“RBEREF, oARGH A EMEGBE B, H:
Heh, KB, KR#E. X4, #o. HE. R, K,
RN, @B, LA, me., CRFEEF, 2016, FFEA

EHL, K BMEXZEBA, 17

EX—BXH, HRATHREZ TAARASHER
(FREQZr WA T) T2 T AZWEE; 24 “A0HF
B BHWaa (F=. m4a) 24 ¥ XE XA F
XHAATTEE, BHEHEZ R T N Az ITXs
RAF SR XARNE XEFHHALYE, §HEEFE RN
FABXAEEL N EF; RET AT 42 WEH M0 KW
BN, B SORXART AR HNAE, HH LR
FRINEXHZT B A EFNEX—F WM, T—&
BRAFFEAZELY AU FBETREHAWN “£E”
TLHBEREUL— T .

HWRZT, X—BFEXHERELEH. EHDHWERE
HE: XKL, AN THIEREGXE X, MEHE
EX, SNAENIARCEIARNSR; BEX L, F—HW
B 894K #E “orchestrate what we mean” E A M EFIE T “KL
Fraiig Exme” —— “WHE” nHEHEUEGE®
KERE “RFEE B, MEKRKZIAH. FHEN
“FafR” (white music, 182). X771 5 424 F UL# &
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WHEREN, BEMET N RRZ 50 “md” “Jidh”
i “HHFRA” (RFIEF, 2016, BFHFEANZE X, K
Ve MEXLHBRAE, 17D FAEMAMRAE. EX—#F
XWHERLAETEX: 28 (F5) BWATX, ¥ erH
25 [F T X DA% #4125 15 B9 “the six lili male phoenix” 1 “the
six lili female phoenix” X # ME1E, HAMEFER T KF
., EEEWE R Ry M RN E”, AE
EHAEWEEER “B7 TREAFEXAR, HEHMK
ANFHHZRRENRL, Ak “B” TRME, £
BERTEE “HARAA” mllnss, WA K N
BRG” Fo “RXB RS, BEMEERRE RN MR S mE
A, BT Z 18] IR R R B AR B R A M,
DR G R XA A EX LR X%,

Wb, X — B XL AR EN KT A E AT
THZR: BN “#H#%” BAT KX “his master”. &
(PEFRY BXRBEWITRE, A ARXRT A0 %

— “EFTIETH RE”, HAMEEUFEN SO
FEFENREHTHARER, MIAwFEETE—F ¢
AiE: RAMULEEE “RRoHR” EFRAEASEKER,
Mk A ERH AR E, UAR “E07 KRR, ¥
7, WEHWIREE MR TEEEMUXZES, M
B FLARNFAREE, TRXAKRBFEX LWE
RAXA2FNEL, EwfifirifF RAXTARATEHT
WA BT FEXMRTENE, E—RETAHARLT
e EfEE Hf, UWEHARRF X EXHEACEET F
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XEFHNERME: ATHANEXEZ TS T, NE
B 3 X ERA A P R XAMBEFRE. wik—5%k,
a RN ERIE T 26T —K “ReRE” FaE 20
BEMWKFFLENZE, U ERTRECRIEH,
E#AE “REFNHNTE”, EEGHFIEN “CXTAY

(Son, 2018, Back translation as a documentation tool, 89 ),

=X AT HE” WRESEFRFHRE

FwfE By 5H 4, “TZRE” T UREEREH
WEm A, THREZFRLIETHAwERIT. &1F,
R U —#E g — F AR NH T B

BRMNMLLLERMAZL, ETELH - AWRHIKUE
B (li-lit) WwAE. tbrit, L% i EE 4 (the
Yellow Bell), #7#4% 4738 4 -1 & g6 47 7 /7 & (the Young
Lil), ##-EF & k4 (the Stifled Bell), i A A ft
V&4 8 (the Ancient Purification), T JL4T % A& A G847 /&
3 % (the Beneficient Fecundity) =X # T 4 (the
Imperfect), %%, M LAATHEARE, GILET
7 E# (cubes of jade) & %% (juggling) AFFEE A2 K
ko BT A AR AFE——H R EEENCE (lil-
lili-minded) ——AF 2 F A%t 68 5 B — A e 8 40 0% 09 /N B
T . (Beckett, 1992, Dream of Fair to Middling Women,10)

WREMANIRE W ES P EECWAE, X —NE
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BEEBRTEERN “FR” AERNFER —WER, W
TREHFNRFT A AAEN: TFHT . AeiER, 5
BILF (AJTuEr 551479 F) &£ “FE” L “BFEE,
A H, NrFrs 8RS HEFRRLA B0
B EEHERRILTES “FR” WBRET .,

™ — R R R, TRE A e (F EE R
£50 ML FHESRERCAHM, EENMITTECD
B CHRAA WEREEMBEEREARAEBANZ AL
“Hn REI, B CEID) 1IE, AT (AR TREN
TEAW ., WARERN FRT, LT AL EE, HpEt Y
ERE B, AETZEAANRN: “H5FAMIER, H
(GHY &, ¥z, ZATAAR, FAKZ” (5%,
TCHEI 104—90 5, (#10 « FLF R, 40 JL3e 48 F 37 B
WERAeEZE, LTEREBAXEFUARE R,
TEW R, A FREEZSF, ML EMF “fR”
BARERALT, BFEEANAENRY “BER”, ER (HF
RY RAT 25205 —, BMAFT RWR A, T
s, “XEREFERARKBRTERNEL, Hi2fig”
( Ackerley & Gontarsky, 2004, The Grove Companion to
Samuel Beckett, 322). b, LU TTHEH f ik £ Aok
BEMAMEMEANN L ER ., A—WREF A, AL
TREXFREARLYERORR, HFECLERER

2 1 w4 F A5 /E “like Confucius playing with liuliu” (& 3Lk F A HE F &
B). HHURA T “Juggling like Confucius” (&I & FAEEL KE) A4
BMATK, MLLE,
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WA Em “Foix”, BIFEEREIRLLE B, 8%
“TFEE. LARNASREERTE, BEELNEES",
A “AKIEZ EHyE AR (Beckett, 1992, Dream of Fair to
Middling Women, 182),

AE, LTHEANARER “B7 BB L& “B7 R?
BAEH, B E(FEFR) PEAMYERE, WH
“EW BRI N EEETEEF (MRE) (“Alba”) =
(ZHERE). NTEAETE, X—UNEAEEZHEN,
B AREZoFY (RFAR, 1711), “B” EHHEE, X
AT AR B H (AN TTRT 2370—2338 ££) Hyh 2 (FLF ek
2); XE(FEHL) (EFHHE, £2804F), EATH T
—WMaE, IRFERXEALZE, IWEFEE, FIT5H
w RS A, ML FHRIZEK ‘B8, BFE
“Ew” B, (ALFHR) FREAKILHR: “[F]E:
CEABEA N EXFH BRI TE TR R,
H: ‘Wizzs (XEH) 7.7 ZELL “Bd” EAM
BEETE, WTRGEREFHELFNARFLZ “5F
” WEAXEZF. &, EFEERAATSXET,
“E” B BET (AR “EEY, E—MNTREEEN
R#E, MEXEEERN “EEREHFE" (Lin, 2010,
Globalization and Post-Orientalism, 281)., “E&” iz 3 & 7
“BRET —KNERASE, BETATRW - HLBEN
BE, BEATHEMAREAELWAZFLENF EH
X, BRI FEH AT ML AENEE ., BHi, LF
BKkWE “BE”, BEHEEE,
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A, EULEF-_ASEF, InFRANTE “57,
T “ILTHFHETHE” Wk=E, MEER “RE”7
(pien k’ing), X K AW “EE” (cubes of jade) FH &
THRERAE, THLTFHREANERETESAE, MH, ER
T EES EEE, BHETEMEEEN LB W
WER TR ENREZ —, B (BI1EY (FLE, ATTH
400 ) e (EFD) B, “FHEET L, AmFxrmailK
21z, B: “BO&, HEFL e FH: ‘B&! Kz
R Bmm N, Wrsss “ILFHE” fréein, =
FHWALF B (P EFAR) % 50—51 T AT A8 < ik, #6
RERTLIRN . EAARTHE, AFHTRZE AL HEN
HItAXAERE “Fd” M “Bdy” Wi, x— “B
AR A THEANFHE: £—, IafwaFELEilER
“Kin music” (¥ #) FH#, ML “King” () —id; H
Z, EERMN (FEFERY FLEXN B CE W
WAL THMERRERMEN KA, T “LTFEHEE”
—ERBER K, ETARENE T ZE WA TaHE; £
=, BN EREREEFTET “Bd” o4 A
ER, B RN BRI e 45 £ Lk &
HRf Bl REMFEXMHTR, ERAFFRIIER
AR, BFH “FE” ERHT LA RRE “K7F7;
HW, Wrkd AKXy “Kin” (5 ¢gin) 1 “King”
(H ging), FAE/FXHETFTNHETEELET R —
Ko REARK N ARWAERERNERA T CEXK, BFR
F XKL ZEWIRE A 805 B L RAT o
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W, & “RELH” WKE

EEHE “HARAR” WRET, AEAMERZA,
DR, FRAUNFRARTEE. INILE RS
“HEEY, ETHEFRCECRTEMANE AN F
GEE

fh Tk T A2 g R — 2 i), FHMRARTE
—MEMF, TEERMAZRO RS F HF KL
(simultaneity of notes). t77 3, R GEIEF 4T 440 KU
(half-a-dozen Ling-Liun phoenix) % — R AR E R Z Y
(purple bird) M F] —3# T2¢ (pyre) & %R+ 2 H 5+
FUERHBERERN LK, G R == R I
A LLE A BT An: M LB %0 (symphonic) T 3 jEE 4
— (melodic) HYRE. == ML, Ba—M, RINEE
SR ENF EACER — AR F (symphonic rat). 1t
0, ¥ %4 7R E ] AT BE £ 3£ & (the Beneficient Fecundity) #u
T4t (the Imperfect) A€, EEF#—F, HNEH
KK (bisexual bulge) Bt b ## (Great Iron of the Woods ).
(Beckett, 1992, Dream of Fair to Middling Women, 10-11)

WA —FER, WEFts8R “ther” ta+4
“RERB” Wa®, FEaEALU “RE” AEA
N m—AMEE. “REER” . EAFERKWERS,
REERLESR “FA” MAEK, RREEERBKE,
HBRERBERERE X, REAMEMR. B, TH
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EEHRETH “HFT7 AWEGREAMFELEWE &, #
B NATHET, —REWMEAREES Kb, W
“EREHRT ZEW KWK .

X BEHAT s ETENEXER T K
EHT. 5%, RBREFEMEF AR “FE7“KE”,
AhaETEEANERY, APE-—ZFERLERLHE,
EENGZHFET, “FE7 HERT “£57, £, E
eEEETEHERXWFAEZZ G, “R6” EW T EL
XHFEFATELRE, DRI ERAFHAAXRE, “RE”
KHE “BmR2ZE”, BW“BEz2E", KR, £NxFH
RITEES, BEAA “HFA” ST 3 TR, &
FT RBEX ey, ERFTEADGENTE. £
BmEHWE, X—#BEAFIAT IemseREALTHER:
“half-a-dozen Ling-Liun phoenix” X —1& AT X & &, A7
FAH, HAX—ZR, REANRHEANMETFREN —
WT: RREN “ARHE” FFFEE “ARNFITES”
(half a dozen Liii-lisis of Ling Lin), ##& M\ “ K JEERZ”
FAEHR “CRE” BAR A7, mRE, X—EFRHF
ENmHZABAZHNESTHER, MAREHTRILE (FF
BEAZEL) RERERITWIEERL2, X—Fa 5L
#4 “the six liti male phoenix” F2 “the six lili female phoenix ”
—#, RAMAZLLE “HEEAR” HIEF,

X—HBRFRBEE - ANRAT T RZFERWAZQH A
N EAZIRFEERAWN “FITGR”, MULERY
BRROEAREREN “T2E” ik REEMRN
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“ToHBET BRER? HE, HFITEGR FEGE”
BR A Z E# “REAME” ——d EREREREREFHNEA,
X —EHFRFWNEILRALT (& KREKETER): “EX
Z A&, ERJIT, £FF ‘BEREFEHE . FOIFLT,
TiA K EERN\RZEF, 928 (A=).” BARET &
“RE”, MLEE CRIBEIREFWELERE. T EHE
AEEREFLEXHE, “RG” #F “BIE”, “BWg” #F “ 7
7, MEEFRAEG “REFME” NE “##%7, X5
“IER” ZFAM, WEIET “ER” TTRBA N . BHA
“RegxEF, B g, MLBELHEY ., 446, X+
AN AT RE U RHEE TR AR, T&, RE
“HEFRFETIBHERY, RAHTL “HIECEN
B @ ” (Lin, 2010, Chinese Music as a Narrative Model, 291).,
HEAEZ, THEHEILELOHE, ETHADT UL LB
WYrE”, —ERBEGHREE, BT REE, BA
H—RRAREFUTHEANN “mR” EFE,
ETLHEEER, FEANNESHEELT, BEET
Y, RERYTELAZE “T L7 W R 5 “E
N AE, BIWmMERE ‘R R LA, EEFH
b—, MAREZETTHR, BHMEDER “FHEH
A7 “FRET fCTAT HHEE. EREFWFEF SR
BHFFENXFHEXRY, IARTRFRE “T 7
WA Z 2. RAE “REFf” B E L, ®ET
HEZRBERE: FEAKRT “% N MNAKRT L&
&7 o “HMMEMERAET BIRFIEANE, FEFRFRR. B
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TR ELREERBLE ok — B, UR
FEERAARE, £ —1EEY “R” FHTHATHEF
wH: B, FAEL “RB” (BE5HH#HY) —
HHEK, BN admet g “HERK”
(androgyny) W1 E /5. RAA AFMAEIE “HiE”
TEER, MREABWERZF: “FB” Z—W “XK
H” 5 CORNET Z 8 “HE” AR, BT CHEEREK”
MER. mREENR>WERBERT, “FHTHR7 @
R EAMEER HAANEREA A FER”  EHET
A CEE” RIEREREY, WIRFRETHIE: ZEW
FTREXERERFZRARMT 2T, MEACMNEHEET 7L
ER—MNRFHARZTHEZ . BFEBEZ IR EE
BIAE, MM A ] g beh ki B oy “HBEELRY

(FHFEAZRE L) B4R, NRfdRA S0
RE “BERZEXE)”, £F24£1% “TEHEH - 4107
o “A A (@ E D)7 (Beckett, 1992, Dream of Fair to
Middling Women, 178) %+ W A B WEIE, —FELRE
BRI THEZN T, AUERNENEE, 7—TH
FUARMBENECERRDEZM A . EWHN, &
AEZ AT RY, hVREE —EXEERTATET
BHAY, RAAYNEMEEHEENE “TARER
HEH®”: 26 N maMEE “HiEE®” WREE,
RS0 Ry IS aE A A AR EEL B IE F X
Bopeeeees TIREAR” CE¥,, 2017, HAZHAFEH B #H/F
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GXI T 777, 142), B EL TS ERER A
BEW N, THRELRRE, FROEHR, KELE
ANBEELH/ \WREF, DERESEE A F &
MR (BARE, ETZRAT) “XNHEEE—WGH—
P, K, ELZEMWNSE — %" (Beckett, 1992, Dream of
Fair to Middling Women, 133), EZ@#MAMHET, “LTFF
WEE LRED T, BMEMLEXN HEA SR EERN
BEF “LZI A CHEF” (Knowlson, 1996, Damned to
Fame, 146) WEZE, BT —#/ it (FEIE) Fb, Nk
BB EME L “HE E X7 (minimalism) A X . DA
“T 41, T&E” (McDonald, 2008, Samuel Beckett, 15) #
FHR AR, AL xMmEmATESMERE
R A E MR,

B (EIE) 25, FEXMBR D B A IR 1E
w7, Hilt, ¥ mfsFEX X RZARTETLERE
TABHFEAZEL) STFEFTAEHFARENRE, M
BEXEHAFHER. BXMIRE, EERITAARENIR
B, A AE R B S Rofn B B HT R SCAR M R B
B, RAENTRERER, f{LfF RKE R xL R
XAWA AR E, AXE A fEAF R A0 E B R R4
BIITIE, FEFEEF A 20 M 24T B &%= B A gk
Lalmp, MARFEF X EEREGRLE T FEXAHIL
B, PXEHFNRGELT TR H K. U ETH
AR NBET AT ZHFEE —F NN AR LML
R, MARTAEET NEFREAR, 17 L5 K.
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T 77 A8 K 1P R A P SCE B R AL TS B IR A
BE, EANTEBENERAEAMGLF RKRE ALY EF

BEERHFRNE, &3] “DREEE” WER, 2%
X Bt
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T, “Nmsxt s EX s A FHeaF", (SrEXF)
2017 5% 1 3, & 141—148 7, . RIEEA¥.

(Cao, Bo, “Samuel Beckett’s Allusions to Chinese Culture and
Sublimation of James Joycce”, Foreign Literature, 1st issue in 2017,
Beijing: Beijing Foreign Studies University, pp.141—148.)

L, (BiE-ZE), A 7H 400 %, (Confucius, “Conversations with
Xian”, Analects of Confucius, 400 BC).
(https://so.gushiwen.org/guwen/bookv46653FD803893E4FEC967F
A5 CC60ABI13.aspx, accessed Jan. 31, 2020)

ETF, (BRAMFEL - ER), AT 239 F£. (Lu, Buawéi,
“Ancient Music”, Master Lii’s Historical Records, 239 BC)
(https://so.gushiwen.org/guwen/bookv_46653FD803893E4F0CD
64BB8652585D6. aspx, accessed Feb. 1, 2020)

FAR MR E, (FFEAZERL), £FEE, KV HEX
ZHRAE, 2016 4, (Beckett, Samuel, Dream of Fair to Middling
Women, trans. by Xuefeng Zhu, Changsha: Hunan Literature and Art
Publishing House, 2016.

5, (#12-FILFHK), ATHE 104—90 4. (Sima, Qian,
“Biography of Confucius”, Records of the Historian).

(http://www.shicimingju.com/book/shiji/47.html, accessed Feb. 2,
2020)

Wt—gE” 5EFFEI R
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Y G E] NE Tk ]
Male Lius (inch) pitch Female Lius (inch) pitc
Pipe Pipe h
length length
1. #4b 8.10 C 2. KB 7.58 C#
the Yellow Bell the Great Liu
3. K# 7.20 D 4, F4b 6.74 D#
the Great Iron the Stifled Bell
Arrow
5. Wik 6.40 E 6. & 5.99 F
the Ancient the Young Liu
Purification
7. FEE 5.69 F# 8. M4p 5.40 G
the Beneficent the Bell of the Woods
Fecundity
9. &M 5.06 G# 10, ® & 4.80 A
the Equable Rule the Southern Liu
11, T4t 4.50 A# 12, p4t 4.26 B
the Imperfect the Echo Bell
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