
 

 

EUROPEAN JOURNAL OF SINOLOGY 11 (2020) 

— M. WOESLER, ED. — 

歐

洲

漢

學 

 

▪ The Image Types and Artistic 

Features of the Chinese 

Zodiac in Tang Dynasty 

▪ A Turn to Debauchery in 

Reading The Western Wing 

▪ Kehila in Kaifeng 

▪ Passion in the  

Red Chamber Dreams 

▪ Cultural Reading of 

Bioethics in China  

  



 

European Journal of Sinology 11 
(2020)  

 

The European Journal of Sinology (EJSin) is 
published by the European Science & 
Scholarship Association, currently under the 
scholarly auspices of the German China 
Association. 

The journal contains articles, occasional 
papers, review articles, book reviews, 
annotated translations, notes, and essays as 
well as abstracts of papers of other journals 
and monographs in German, English, 
French and Chinese dealing with the 
history, economy, culture and society of 
Greater China. Founded by Martin Woesler 
in 2010, it offers a forum especially for 
scholars from the EU and other European 
countries. We welcome contributions based 
on independent research by scholars 
(including PhD students) everywhere. 
Currently the journal is actively seeking to 
expand its contributor base (see instructions 
for contributors)! 

This is a PEER REVIEWED publication. 

Contributions by any author, including 
those with any relation to the editorial board 
are double blind peer reviewed externally. 

The journal is ABSTRACTED in: Bulletin 
of the German China Association. 

The Journal of Sinology is a REFEREED 
academic journal published once a year both 
in print and electronic form (http://china-
studies.com).  

The journal’s website is 
http://universitypress.eu/en/journals.php. 

The journal has applied to be incorporated 
in the Emerging Sources Citation Index by 
Clarivate (ESCI, Web of Science, formerly 
Thomson Reuters). 
Editor: Martin Woesler, Witten/Herdecke 
University, Witten/Germany 

All inquiries, manuscripts, job applications 
and books for abstracting/review should be 
sent to: 

Ruhr University Bochum, P. O. Box “The 
University Press Bochum”, European 
Journal of Sinology, Editor, Universitaetsst. 
150, 44801 Bochum, Germany 

email: journal@china-studies.com 

 

Co-Editors: 

Luigi Moccia, Rome 

Stefan Messmann, Budapest 

 

Editorial Board: 

Joël Bellassen 

Lutz Bieg 

Claudia von Collani 

Hermann Halbeisen 

Harald Holz 

Frank Kraushaar 

Peter Kupfer 

Wolfgang Ommerborn 

Gregor Paul 

Karl-Heinz Pohl 

Guido Rappe 

Maurizio Scarpari 

Helwig Schmidt-Glintzer 

Harro von Senger 

Helmolt Vittinghoff 

 

Regional Advisory Board: 

Baltic States: Frank Kraushaar 

France: Joël Bellassen 

Germany: Martin Woesler 

Hungary: Stefan Messmann 

Italy: Luigi Moccia 

Switzerland: Harro von Senger 

All other countries: positions open for 
applications 

  



 
ISSN 2190-085X. Online ISSN 2510-2761 

Europe ISBN 978-3-86515-423-1 

EAN  *9783865154231* 

EBOOK ISBN 978-3-86515-424-8 

EAN *9783865154248* 

USA  ISBN 978-1-68202-538-3 

ASIN *9781682025383* 

Order: order@china-studies.com 

 

Managing and Production Editor: 

Martin Woesler 

 

English Language Editors: 

Margaret Chu, Licia D. Kim 

 

Research Assistants: 

Gerwin He, Tianwei You (CN) 

 

Publishing Houses: 

European University Press 

in association with  

West German University Press. 

In the USA: Academic Press of the U.S.A. 

 

Instructions for contributors 

Please format your paper in Microsoft Word 
or Open Office in the way it should appear 
in the journal and submit it to 
journal@china-studies.com. 

Individual and institutional subscription 
rates incl. (inter)national shipping (single 
issues and special issues):  

print version 49 € / year 

online & print combined version 99 € 

university site license (ip range) 398 € 

special issues 49 € 

 

《欧洲汉学》是中国湖南师范大学外

语学院的英文学术期刊。 

编辑部：湖南师大外院国际汉学中心 

出版社、印刷、发行：欧洲大学出版

社，德国波鸿市大学路 150号邮编

44801。主编：吴漠汀 
 

The rate of the book series European Journal 
of Sinology. Special Issue, ISSN 2190-0868, is 
49 € / US$ per volume. 

 

USA 

The journal is printed and published in the 
USA by Academic Press of the USA and can 
be purchased directly from the Press via 
ap@e-texts.org or through Amazon. com. 

 

For the Catalogue Information, please refer 
to the Library of Congress (Preassigned 
Control Number Program). 

 

Europe 

The journal is printed and published in 
Europe by European University Press and 
can be purchased directly from the Press via 
info@universitypress.eu or through Ama-
zon.de. 

 

Bibliographic information published by the 
Deutsche Nationalbibliothek  

The Deutsche Nationalbibliothek lists this 
publication in the Deutsche Nationalbiblio-
grafie; detailed bibliographic data are avail-
able on the Internet at http://dnb.dnb.de.  

 

http://journal.china-studies.com   

http://universitypress.eu/en/journals.  



 
Ethical Statement 

The Ethical Statement is based on the recommendations 

of the Publication Ethics Committee (COPE) Good 

Practices drafted in 2011. 

1. Obligations of the editor:  
1.1. Neutrality. The intellectual content of 

submitted manuscripts is evaluated is evaluated 
regardless of race, gender, sexual orientation, 
age, disability, religion, ethnicity, political 
philosophy of the authors. 

1.2. Confidentiality. All manuscripts should be 
treated as confidential documents. They must 
not be shown to anyone without the 
permission of the editor. Managers and 
editorial staff should not disclose information 
about the manuscript submitted to anyone 
except the author, reviewers and potential 
reviewers. 

1.3. Disclosure of information and conflicts of 
interest. Unpublished data contained in the 
submitted manuscript must not be used by 
editors or reviewers in their own research 
without the explicit consent of the author. 

1.4. Decision on publication. The editor of the 
journal decides on the publication of submitted 
articles. The editor is guided by the Editorial 
Committee’s policy, taking into account the 
legal obligations regarding defamation, 
copyrights and plagiarism. The editor can share 
the decision with other members of the 
Editorial Board or with reviewers. In the event 
of an appeal of the decision of the Reading 
Committee, the editor may solicit two new 
reviewers. 

2. Obligations of reviewers.  
2.1. Editorial decisions. Reviewers assist the 

editorial staff in making decisions and may also 
assist the author to improve the quality of the 
manuscript. 

2.2. Delays and deadlines. When a guest reviewer 
does not feel competent enough to evaluate the 
research presented in the manuscript, or if he 
finds himself unable to provide his report in 
time, he must inform the editor without delay 
in order to give him time to contact other 
reviewers. 

2.3. Standards of objectivity, civility and respect. 
The reports must be objective. Personal 
remarks and criticisms directed at the author or 
hurtful remarks directed at the text content are 
not eligible. The opinion of the reviewer must 
be clear, well-argued and respectful of the 
author. 

2.4. Indication of sources. The reviewer must 
identify appropriate publications not cited by 
the author. Any such indication must be 
accompanied by an appropriate comment. The 
reviewer should draw the editor’s attention to 
any similarity, any overlap between the 
manuscript and previously published data. 

2.5. Disclosure of information and conflicts of 
interest. Information and ideas obtained 

through anonymous replay are confidential and 
should not be used for the personal benefit of 
the reviewer. Reviewers should not accept 
reviewing manuscripts where this may result in 
a conflict of interest arising from competitive, 
collaborative or other relationships with the 
authors. 

3. Obligations of the authors.  
3.1. Information validity. The information 

contained in the manuscripts submitted for 
publication must present the results of the 
authors’ research as well as an objective 
discussion of these results and their 
importance. The underlying data must be 
presented correctly. Fraudulent and 
consciously inaccurate information is 
considered unethical and unacceptable. The 
identification of research done by others must 
always be given. Authors should cite the 
publications that influenced the study in 
question. 

3.2. Originality and plagiarism. Authors must 
ensure that they have written a completely 
original study, and if they have used other 
people’s books or statements, they must be 
properly cited. 

3.3. Multiple publications. An author should not 
submit manuscripts representing the same 
study to more than one journal (or book). 
Submitting the same manuscript in more than 
one journal is unethical and unacceptable. The 
journal accepts articles originally published in 
languages other than English. In these cases, 
the authors must give the reference of the first 
publication and be free from the copyright of 
the original publisher. 

3.4. Paternity of the manuscript. Only authors who 
have made a significant contribution to the 
study in question are considered to be authors. 
All those who contributed to the study must be 
present in the list of authors. If other people 
have been involved in some aspects of the 
research project, they should be mentioned in 
the acknowledgments. The lead author must 
ensure that all co-authors and only they are 
included in the list of authors of the 
manuscript, that the co-authors have seen and 
approved the final version of the manuscript, 
and that they have agreed to submission of the 
manuscript. 

3.5. Disclosure of information and conflicts of 
interest. All authors must indicate, as a result of 
their biographical presentation, any conflicts of 
interest that may affect their proposed 
publication. Funding for research projects that 
made the study possible must be indicated. 

3.6. Errors in publishing. If the author discovers an 
important error or an inaccuracy in its 
publication, its obligation is to quickly inform 
the editor and to consider, in agreement with 
the person in charge, the withdrawal of the 
article or the publication of the information 
about the error. 



“CONTENTS”, IN: EJSIN 11 (2020) 5 5 

Contents 

EJSin 11 (2020) 

 

The Image Types and Artistic Features  

of the Chinese Zodiac in Tang Dynasty 

Dong Haipeng .......................................... 7-19 

 

A Turn to Debauchery in Reading  

The Western Wing 

Ling Xiaoqiao........................................ 20-39 

 

Kehila in Kaifeng 

Messmann, Stefan .................................. 40-64 

 

Passion in the Red Chamber Dreams 

Woesler, Martin ..................................... 65-94 

 

Cultural Reading of Bioethics in China 

Döring, Ole ......................................... 95-124 

 

Index ............................................... 125-126 

 
 
 
 
 
 
 
 
 
 
 
 
 
  



6 EUROPEAN JOURNAL OF SINOLOGY  11 (2020) 

 



DONG. CHINESE ZODIAC IN TANG DYNASTY. EJSIN 11 (2020) 7 - 19 7 

The Image Types and 

Artistic Features of the 

Chinese Zodiac in 

Tang Dynasty 

 

Dong Haipeng 

Shaanxi Normal University/China 

  

Abstract 

The society of Tang Dynasty 

popularizes the faith in Chinese zodiac with 

much recorded literature as well as plenty of 

images about the Chinese zodiac in the 

relics of Tang Dynasty. Based on a large 

amount of data, the images of the Chinese 

zodiac in the Tang Dynasty include various 

types of pottery figures, murals, and artifacts 

of zodiac animals. And they have their 

artistic characteristics.  

 

 
1 See, for example, Chen Anli 1988; Zhang 

Yun, 2002; Li Xingming 2003; Jiao Lin 2011. 

See section “References”. 

Key words 

Tang Dynasty, Chinese zodiac images, 

artistic characteristics  

The Chinese zodiac, also known as 

zodiac signs, is the animal image of the birth 

year of a person. As early as the pre-Qin 

period, people used animals to match the 

twelve earthly branches to represent their 

birth year. The Eastern Han Dynasty 

witnessed the formation of the twelve 

Chinese zodiac: the rat, the ox, the tiger, the 

rabbit, the dragon, the snake, the horse, the 

goat, the monkey, the rooster, the dog, and 

the pig. The “three religions” of 

Confucianism, Buddhism and Daoism in 

the Tang Dynasty all involved the Chinese 

zodiac. In the eyes of the Tang people, the 

twelve zodiac, the twelve gods, protected 

people with their zodiac animals, which led 

to a pervasive belief and a culture of Chinese 

zodiac with a large number of zodiac 

images. Previous studies on Chinese zodiac 

relics in Tang Dynasty1 are relatively simple 

in their understanding, for they rarely 

discuss those zodiac images from the 

perspective of iconology. From the historic 
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records and archaeological data, the images 

of the Chinese zodiac in the Tang Dynasty 

can be divided into three major types: 

pottery figures, paintings and artifacts with 

their distinct artistic characteristics. 

 

Pottery Figures of Zodiac Animals  

Zodiac images made in earth, stone, 

iron were commonly used for funeral 

objects in tombs. The reason why Tang 

people used them in tombs was mainly due 

to the principle of “honoring the dead as the 

living”: Whether alive or dead, they hoped 

to be protected by the Chinese zodiac. 2 

Since the 1950s, archaeologists have 

discovered 35 tombs with zodiac pottery 

figures as funeral objects in Shaanxi, Henan, 

Hunan, Hubei, Jiangsu, Shanxi, Sichuan, 

Liaoning, Fujian, Xinjiang and other places 

with Shaanxi having the most, Henan the 

second, followed by Hunan and Jiangsu, 

 
2 Huang Yongnian 2021:157.  

3 The pottery figures of Chinese zodiac of 

Tang tombs in Shaanxi Province are mainly 

found in Xi'an City, the ones in Henan 

Province are mainly in Luoyang and Yanshi, 

those in Hunan Province are mainly in 

Changsha and Yueyang, while the ones in 

with other places having relatively few 

objects. 3  

Archaeological data show that the 

pottery figures of the Tang Dynasty are in 

two types: unpainted and painted. At 

present, there are 15 unpainted groups and 

11 painted ones of pottery figures of 

Chinese zodiac taking up the relative 

majority while celadon, white marble, stone 

and iron figures are rare. The celadon zodiac 

figure was found in the Tang Tomb of 

Chengjia Lake in Changsha, Hunan 

Province and the Tang Tomb of Wanxian 

County in Sichuan.4 The white marble figure 

was discovered in Yaojiajing, Beijing. The 

stone figure was found in Liquan, Shaanxi 

and Luoyang, Henan. As for the iron zodiac, 

it was only found in Xingyuan Village, 

Yanshi. 5  Due to the different materials, 

there were differences in the manufacturing 

process.  

Jiangsu Province are mainly in Yangzhou and 

Wuxian. 

4 Xiong Chuanxin et al. 1980:506-511; Gao 

Yingmin 1980:503-514.   

5 Liu Kewei 2008:282-297. 
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In modeling, pottery figures of 

Chinese zodiac of the Tang Dynasty has two 

types: the realistic ones and ones with 

animal head and human body. The realistic 

figure is a sculpture of the animal shape, 

which is rare in the Tang Dynasty. At 

present, only a group of squatting figures are 

found in the tomb of the Tang Dynasty 

Daoist Tomb (M1038) in the northern 

suburbs of Luoyang City.6 The latter is very 

common, accounting for about 97% of the 

total number. And they have different 

postures such as cross-legged sitting and 

standing postures. Among the unearthed 35 

groups, there were 22 standing groups, 

accounting for 63% of the total. The rest are 

the cross-legged sitting or knee sitting. The 

unpainted figures in the Shanghai Museum 

are standing and sitting ones from the Tang 

Tomb of Wanxian County in Sichuan. 

 

 

 
6 Luoyangshi 1996:8-16.  

Fig 1: The unpainted zodiac figures of Tang 

Dynasty in the Shanghai Museum 

 

 

Fig. 2: Knee sitting zodiac figures in Tang 

tomb of Wanxian County in Sichuan 

 

The wide use of the figures with animal 

head and human body as funeral objects in 

the tombs is an important feature of the 

Chinese zodiac art in the Tang Dynasty. 

They are artistically vivid and expressive. 

For instance, the zodiac rooster and horse 

figures unearthed from the Tomb of No. 

216 in Astana are quite realistic, dressed in 

the Tang Dynasty Han traditional right-

handed daily clothes with exquisite patterns 

on the collars and vividly wave-shaped 

sleeves. This painted standing figure with 

stretched hands and a peaceful face is well 
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proportioned and exquisite; if regarded as 

the vintage of Tang zodiac figures.7  

As we know, the Tang Dynasty 

sculptures are mainly Buddhist and Taoist 

figures made of various materials. The 

zodiac figure is systematically unique in 

Tang Dynasty sculptures. Although buried 

in the tomb and not as admired as the 

Buddhist and Daoist figures or sculptures of 

the nobles, it has an important artistic value.  

 

Paintings of the Chinese Zodiac  

The zodiac paintings were painted on 

paper or silk in the Tang Dynasty. But what 

we can see now are mainly in two types: 

murals and line depiction. These two types 

of zodiac paintings are very different in 

style, but in essence, they both belong to 

decorative paintings with obvious artistic 

style.  

Some of the zodiac murals of the Tang 

Dynasty were painted in the tomb, while 

others were painted in the Buddhist temple. 

 
7 Zhang Chi. “The Cultural Relics of the 

Twelve Zodiac Animals in the Ancient 

Western Region that Huang Wenbi Saw 

during His Investigation in Xinjiang,”  pp. 91-

98.  

At present, there are three Tang Dynasty 

tombs with 12 Chinese zodiac murals 

unearthed in archaeological excavations, 

namely, the Tomb of Houchen in the 22nd 

year of Kaiyuan (734), the Tomb of Gao 

Lishi in the second year of Baoying (763) 

and the Tomb of Emperor Li Xuan in the 

first year of Wende (888). The twelve zodiac 

signs in the Tomb of Houchen are the 

earliest tomb of Chinese Zodiac with animal 

head and human body. The tomb is located 

in Xicheng District, Beijing. Its eastern 

dome are left with the remains of the 

painting of the sun and the lower four walls 

are painted with the twelve Chinese zodiac 

murals of animal head and human body.8 

The Tomb of Gao Lishi is located in 

Pucheng, Shaanxi where the images of the 

twelve zodiac are distributed on the east and 

west walls in the form of screen paintings. 

Judging from the images of goat, monkey 

and rooster painted on the second, third and 

fourth screen, 9  the arrangement of the 

zodiac signs starts from the northernmost 

part of the east wall and is distributed 

8 Wang Wuyu 1992:147-148.  

9 Shaanxi 2002:21-32.   
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clockwise. 10  The painting techniques and 

sizes of the twelve zodiac figures painted in 

the twelve niches on the east and west walls 

of the corridor of Emperor Li Xuan and the 

four walls of the tomb are the same as those 

in the Tomb of Gao Lishi, both of which 

are standing figures in the style of civil 

officials with scepter boards. The Chinese 

Zodiac murals painted in Buddhist temples 

can be seen in the Dunhuang murals. There 

are twelve apothecary generals wearing 

armor and golden crowns with animal 

images such as tiger, rabbit, dragon and 

snake in the mural of pharmacists in the 

north wall of cave 220, Mogao Grottoes, 

Dunhuang in 642 (the 16th year of 

Zhenguan's reign).11 Most of these murals 

are matched with the stars and the four 

gods, playing the role of marking time, 

recording time, and eliminating evil for the 

tomb owner. The twelve images of the 

Chinese zodiac in the mural are all animal 

heads and human bodies, with fat body, 

wide sleeves and wide robes, holding scepter 

boards in peace, which embodies the typical 

 
10 Li Xingming 2005:chapter 6.   

11 Luo Huaqing, “The Change of Oriental 

Pharmacist's Pure Land in Dunhuang 

Murals,” p. 46.  

smooth, vivid and graceful artistic features 

of the Tang Dynasty figure mural; the style 

also exhibits the free and easy sketch 

technique of Wu Daozi which was gaining 

popularity in the Tang Dynasty. 

 

 

 

Fig. 3: Monkey and rooster in the murals of 

the tomb of Gao Lishi  
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Fig. 4: Horse in the corridor of Jing Tomb 

 

 
12 Zhongguo wenwu 2000.  

13 Chen Changan 1992.   

14 Chen Changan 2007.  

There are lines depicting the images of 

the twelve zodiac animals on or around the 

epitaph covers and stones in the Tang 

Dynasty. According to the statistics of 

Unearthed Epitaphs in New China, 12  A 

Collection of Epitaphs of Sui, Tang and Five 

Dynasties, 13  Epitaphs Collected in Xi'an Beilin 

Museum, 14  and Patterns of Epitaphs in Zhao 

Tomb,15  there are more than 300 epitaphs 

inscribed with patterns of twelve Chinese 

zodiac animals. Because of the special 

cultural connotation of the twelve zodiac 

animals, they are often matched with the 

four gods and painted on the four edges of 

the epitaph cover or on the four sides of the 

stone, which symbolize heaven, earth and 

the four directions. The image of the 

Chinese Zodiac adopts various carving 

techniques such as line carving and relief 

carving. The carving bears different patterns 

of clouds, curling grass, Buddha and 

flowers, which makes the artistic effect of 

the pattern of Chinese zodiac in Tang 

Dynasty epitaph prominent and the artistic 

arrangement richer.16 

15 Zhang Zhipan 2015.  

16 Wu Yucheng 2006:38-39. 



DONG. CHINESE ZODIAC IN TANG DYNASTY. EJSIN 11 (2020) 7 - 19 13 

 

 

Fig. 5: Epitaph of Mrs. Qipeng (721)  

 

In Tang Dynasty, the patterns of the 

epitaphs of the Chinese zodiac are rich and 

varied and include all the image types of the 

Chinese zodiac: realistic Chinese zodiac, 

Chinese zodiac with animal head human 

body and figures with zodiac animals. 

Realistic zodiac includes running, standing 

and auspicious animals, most of which 

appeared in the early Tang Dynasty; 17 

Chinese zodiac with animal head human 

body includes standing, cross-legged sitting, 

knee sitting and other different types, and 

the typical costume is the robed official 

garment holding scepter board; the figure 

 
17 Wu Yucheng 2006:40-42.   

with zodiac animals mainly appears in the 

middle and late Tang Dynasty with the 

animals over human head and in human 

arms, and the figure is standing, knee sitting 

or cross-legged sitting, wearing official 

robes.  

 

Fig. 6: Epitaph of Li (805)  

 

There are four main carving 

techniques for the patterns of the twelve 

zodiac animals, i.e. reducing the earth's 

Yang carving, reducing the earth's Yin 

carving, reducing the earth's horizontal 

carving and pure Yin line carving.18 These 

18 Jiao Lin 2011:105. 
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four carving techniques are either used 

alone or alternately, with smooth lines or 

rough lines. The “sketch” technique in Tang 

Dynasty painting is fully used, often 

prioritizing meaning and spirit over form 

and appearance, and achieving the spiritual 

resemblance under a unity of form and 

form. 19  The depiction of animals in the 

realistic epitaph of the Chinese zodiac is 

mainly arbitrary running, which embodies 

the flexibility of the Chinese Zodiac both in 

the way of line carving and that of reducing 

ground carving. The animal art image of 

animal head and human body abstractly 

combines the natural image of animals with 

human body. Whether it is the facial 

expression or the carving of the figure's 

clothing, all abstract the artistic effect of 

resemblance and non-resemblance with 

simple and smooth geometric lines.20 

 

Chinese zodiac artifacts  

Chinese zodiac artifacts are decorated 

with Chinese zodiac. At present, there are 

mainly bronze mirrors, silver boxes, bronze 

drums, belts and so on.  

 
19 Jiao Lin 2011:106. 

20 Chen Anli 1988:48-50.  

The Chinese Zodiac on the bronze 

mirror of the Tang Dynasty is a simple 

realistic one. The earliest one is to match the 

simple Chinese Zodiac image with the 

tangled pattern. During High Tang, four 

gods and auspicious animals were gradually 

added to the bronze mirror, and they were 

engraved in the inner area outside the round 

button, while the twelve running zodiac 

animals were distributed in the outer area.21 

In the middle and late Tang Dynasty, it was 

mostly a combination of the eight trigrams 

and the Chinese zodiac. The image of the 

eight trigrams was located in the inner area 

beside the mirror button, and the image of 

the Chinese zodiac in the central area ran 

around. In addition, there are four gods, 

eight trigrams and the combination of the 

28 stars and the Chinese zodiac.22  

 

21 Li Xingming 2003:45.   

22 Li Xingming 2003:46. 
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Fig. 7: The Mirror of Four gods of Chinese 

Zodiac in Tang Dynasty in Luoyang 

 

 

Fig. 8: The Unpainted Zodiac Bronze 

Mirror in Tang Dynasty in Shanghai 

Museum 

 

Bronze mirror, as an important daily 

necessity of the ancient people for adjusting 

clothes and hats as well as an important 

magic weapon in Daoism, makes its 

application of the image of the Chinese 

zodiac a vital manifestation of the art of the 

Chinese zodiac in the Tang Dynasty. In the 

same way as the zodiac figures, patterns of 

epitaphs and murals of the Chinese zodiac 

in the tombs, the images of the twelve 

Chinese zodiac on the bronze mirror also 

play the role of exorcising evil spirits, 

symbolizing heaven and recording time. 

Due to the limitation of the size of bronze 

mirrors, the complicated patterns of the 

Chinese Zodiac were cast in the space with 

the limited back of the mirrors, 

accompanied by the patterns of four gods, 

auspicious beasts and eight trigrams, which 

reflected the superb technology of casting 

bronze mirrors in the Tang Dynasty. There 

are various types of bronze mirrors in the 

Tang Dynasty, including four God mirror, 

auspicious animal mirror, eight trigrams 

mirror, four God eight trigrams 24 animal 

combination mirror, etc. The separating 

patterns include floral, animal, leaf petal, 

lotus and other types of two side continuous 

patterns. The diversity of the artistic styles 

and techniques reflect a strong "Tang 

Landscape ".  
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In addition, some gold and silver wares 

of the Tang Dynasty also exhibit the 

patterns of the Chinese zodiac. The image 

of the Chinese zodiac is found in the “six 

petal silver box with seven countries under 

the control of the capital” in the 

Daozhengfang area of Chang'an in the Tang 

Dynasty. The top and bottom of this box 

are set with twigs and leaves, and the twelve 

zodiac animals are carved with the inscribed 

lines featuring the time of the twelve zodiac 

animals. Animals of the Chinese Zodiac 

stand or walk on twigs and leaves. 23  The 

gold belt unearthed in Shifang County, 

Sichuan Province in 1984 also has twelve 

animals of Chinese zodiac. They are 

arranged in order with meticulous carving, 

in which there are incomplete pigs and 

running animals stretching their four 

limbs.24 As for this issue, this essay will not 

go into details due to the previous studies.  
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